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Complete in one hand! One replaceable 
can of constant-pressure propellent sprays 
up to one pint of liquid. Everything from 
lacquer, enamel and latex wall paint to 
model dope, lubricants, polishes, cleaners 
and house-plant sprays. An engineered, 
precision tool for craft and model work, 
decorating and general household use. 
Easy to get expert results. Sprayon Jet-Pak 
is distributed through normal trade chan- 
nels. Inquiries invited. Complete unit 
$3.95 list. Refill cans $1.79 list. 





SPRAYON PRODUCTS, INC. 


2080 East 65th Street 
Cleveland 3, Ohio 











WE’RE PROUD to add 
two new books to the 
CM book department 


ENAMEL ART 
ON METALS 


by 
Edward Winter 





$9.75 





| A beautifully illustrated deluxe edition, this book by a master 


procedures and many of the unique methods used by Mr 
\]} Winter. Also included are practical and helpful suggestions 
on raw materials, tools and metals. 160 pages, fully illustrated 
with 7 full-color plates 





_—— APOTTERY — 
-—— SKETCHBOOK C 


bv a pottery sketchbook 
Aaron Bohrod 


$7.50 





Aaron Bohrod, one of America's distinguished painters, is 
known in the ceramic field for his decoration of pottery 
thrown by Carlton Bali. A fascinating collection of Mr. 


| Bohrod's pottery sketches and decorating ideas have now been 
| put together in book form. Several thousand sketches and a 
| number of photos are included in the 208 pages. 














CERAMICS MONTHLY Book Department, 
4175 N. High St., Columbus, Ohio 


Please send me the following 


copies of ENAMEL ART ON METALS @ $9.75 


copies of A POTTERY SKETCHBOOK @ $7.50 


Address 


City Zn ___ State 


| enclose } Check } Money Order 


| Name 


WE PAY POSTAGE 


enameler will make a welcome addition to every enameler's | 
library or an ideal gift. 't covers all the standard enameling 




















THE FINEST OF ALL... 


OUR NEW SUPPLY AND 
EQUIPMENT CATALOG NO. 59 


PICTURES, 
\ ILLUSTRATIONS, 


INSTRUCTIONS 
GALORE 





Never Before 
Catalogued 


* 


PRICE ONLY 
$1.00 


Deductible from first 


$10.00 Order 
"y 11" 


IN SIZE 
THE MOST COMPLETE LINE OF HOBBY 
CERAMIC SUPPLIES EVER OFFERED... 
> BY ANYONE, ANYWHERE! 

: We also publish an 80-page M-58 MOLD CATALOG 

“a ncinnmdioaunidemnooanaienan 





wtithe continental U.S.A. 


— 4 000 DECALS 
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7 oe “a + ~ + eg Ay e. RaaP A ublis aot ay Shi oo 
scat alles Athen & Suet 7 on Yea Et ve Thigh nym ~y Ry na AI Rights +o § 








THE FINEST, SAFEST KILNS 
ON THE MARKET 


“y#AILN. 


THE TROUBLE-FREE METHOD 



























UL APPROVED FOR YOUR PROTECTION 
Ask your local Electric Company or Fire Insurance Company 
about the importance of UL approval on any electric appliance. 
Others claim that wire and switches are UL approved, but their kilns are not! 


1 
Lae yA) LT IN A COMPLETE NEW LINE — ONE UNIT eae 





20 quality built, feature packed models from which 
to choose. DYNAKILNS feature the patented DYNA- 
GLOW porcelain element holders . . . 4-way switches 
...2 peep holes... pilot lights...and they are 
designed with your safety in mind. MODEL H-8800 











FRONT LOADERS HIGH TEMPERATURE 





: ye FURNACES 
A complete line of TO 3000° F 
bench and floor — ; a : 
inti Ramttihn eeece ... using silicon carbide 
a heating elements. 


MODEL 818-G 
MODEL 424 











Price includes Pyrometer, 

Input Control Switch, Gravity Door, 
Pilot Light, and Patented Dyna-Glow 
Porcelain Element Holders. 

Attractive ... Plugs in anywhere! 


MODEL £49 










TEMPERATURE HOLDING 
ENAMELING KILN 
Can Also Do Ceramics! 


% 7 As plus $2.00 crating charge 
Chamber size: 4’’ x 842’ x 82" 
he) ©) 3 Oa rE } ENAMELING KILN 
' All steel welded case... gravity door... 00 
: Patented Dyna-Glow element holders . . . Plugs in S ; 5 
anywhere ... attains enameling temperatures m 
quickly regardless of voltage conditions .. . ag er Aha 


elements can not be burned out due to over-firing. 4x 8" x8" 
*Pyrometer available at $20.00 extra 





WRITE FOR LITERATURE 


MANUFACTURING COMPANY 
CHESTER 11, PA. 
DEALER INQUIRIES INVITED 
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The most famous brand of 
colors and glazes is proud 
fo introduce 7 needed 
products. Please write for 
a FREE school or dealer 
Color Chart. 


Y SPARKLE WHITE GLAZE 
An outstanding Sparkling White Opaque Gloss 
finish, truly dramatic and beautiful. Use instead 
of Clear Glaze when white finish is desired. 


Y ALL PURPOSE WOOD STAIN 
A superb no-fire wood stain that applies easily 
over bisque. Polishes to a realistic wood finish 
and can be waxed if desired. 


Y DRIFTWOOD STAIN 
Another no-fire stain which duplicates the 
beauty of real driftwood. Excellent for planters. 


Vv NEW UNDERGLAZE COLORS 


Two excellent new colors have been added to 
the Tru-Tone palette of color, #159 Cherry Red 
and +111 Autumn Brown. No increase in prices. 


Y OVERDRIFT 
A specialty art medium that gives white frost 
effect over glazes. This effect contrasts beauti- 
fully with single color Gloss or Lustre Glazes. 


¥Y VALENCIA ORANGE GLAZE 


A warm Spanish shade. Now available in 4 oz. 
sizes. 


Reward 


CERAMIC COLOR MEFRS., INC. 


150 S. Barrington Ave. Los Angeles 49, Calif. 
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This column is oo cM reoders who have something to say—be it quip, query, com- 
ment or advice. Ail items sent in must be signed; names will be withheld on request. 
Send letters to: The Editor, Ceramics Monthly, 4175 N. High St., Columbus 14, Ohio. 


COLD AND HOT FOR ECKHARDT 

+ I am not at all pleased with my recent 
copies of your magazine. They tend too 
much to instruct only children without any 
attempt to display the true or the beauti- 
ful. 

In sculpture, if you can call it that, 
your Miss Eckhardt is a primitive and this 
kind of art may be all right for children, 
but during the last few years I have looked 
in vain for something more mature. 

Why can’t you show some animal fig- 
urines modeled, molded, and cast? I mean 
animals that could be identified and not 
distorted caricatures. Unless something 
like this comes along I am not going to 
subscribe to your magazine any longer. 

Rosert H. RockweE.u 

Exmore, Va. 

+... 1 especially enjoyed “A Chat with 
Eckhardt—” in the September issue. I am 
a beginner in this fascinating art and I 
read everything I can on the subject. Miss 
Eckhardt’s article is very enlightening. I 
am sure there are others like myself who 
will refer to this article over and over... . 
Mrs. O. L. Apams 

Wellington, Ohio 


LIKES TWO NEW SERIES 

# I just could not let this month end 
without telling you that September 1959 
is your finest issue. I miss the July and 
August numbers and September is doubly 
appreciated; but let me assure you that 
that is not the reason I find this issue to 
be superior. One look at the cover-——the 
words Kiln-Formed Glass and Lively Art 
of Earthenware and I knew this was 
special. How long I have waited for the 
earthenware although this is 
really only the “kick-off’’—the promise of 
much information to there. I 
know that Kay Kinney is one of the pio- 
neers in forming glass 
made an excellent choice. 
There is much I do not know 
publishing, but this I am sure of: 
very particular 
to write your articles and 

must be top quality .. . 
Mrs. G. B. Hopces Jr 
Williamsport, Pa 


series and 
come is 


once again you 
about 
you are 
chosen 


about the person 


those articles 


SHARING IDEAS ON GLASS 
+ ...I1m having a lot of fun with kiln 
glass. Thank you for telling about it. I 


enclose a small sample decorated with 





ceramic colors and Japanese brush paint- 
ing. The latter technique has good _pos- 
sibilities, it seems to me. 
I am also experimenting with high-fire 
glass colors for convexing. This gives wider 
ww 





range than ceramic materials. Also, I use 
some finger painting methods for decorat- 
ing as you can see in the enclosed photo 
Thanks again . Merry Christmas! 

Henry Boiiman 


East Gloucester, Mass 
HOBBYIST GIVES APPRECIATION 
+ The home hobbyist 


such as Ceramics MONTHLY to keep up 
with new Even if one 


needs a magazine 


ideas. doesn't try 
everything, it does combat the 
and that well-known rut that’s 
when one works alone. Even a trip to the 
interesting; you 
what you want and ask for it. 

I do think it is fine 
vanced ceramist, but please 
us ‘“‘time-killer,” 
times-proud hobbyists 


Mrs 


staleness 
SO Casy 
studios is more know 
to cater to the ad- 
don’t forget 
try-to-do-it and some- 
GLENN PADESKIE 


Davenport, lowa 





FACHERS... 


MAYCO'S ONE FIRE GLAZES \\) 


ARE ECONOMICAL 100! 


It is a pleasure to teach 
with MAYCO glazes as they 
are already prepared and you 


can devote all your time to teaching 
Besides, they cost no more! 


‘a 


WITH MAYCO YOU GET FEWER REJECTS, GREATER STUDENT 
INTEREST AND A HIGHER LEVEL OF CERAMIC ACHIEVEMENT. 


AMERICA'S FINEST COLORS 


MAYCO IS YOUR BEST BUY! 


DEALERSHIPS OPEN. See Your Nearest MAYCO 
Distributor or Write Us. 


MAYCO COLORS 


10645 CHANDLER BLVD., 





NORTH HOLLYWOOD, CALIF. 


CERAMICS MONTHLY 
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Conducted by the CM Technical Staff 


I Is a special plaster needed for making molds for ceramics 
or will patching plaster work allright?—-E.B., Seattle, Wash. 

Always use pottery-grade plaster. This is made especially for 
ceramic molds and will give best results. It is very fine grained, 
free from impurities, is more standardized and thus will give 
consistently good molds. It costs about the same and is readily 
available at most ceramic supply shops. Builders plaster can 
give hard and soft spots as well as rough surfaces and should 
not be used, except perhaps for small press molds 


ay I am planning to make tiles approximately four inches 
square and about one-half inch thick for countertops. I want to 
make a large number. Can you give me suggestions on casting 
so that I will have durable tiles that are easy to make?—Mrs. 
G. M. W., Hockessin, Del. 

I would suggest you pour them in a solid mold (not a drain 
mold). A red clay fired to vitrification will be very durable 
and will not even require glaze. A good stoneware slip will also 
be adequate. A high-fire glaze will withstand wear best—say 
cone 4-5 and above. —-K.S. 


Q Is it safe to serve food in homemade plates that have 
been decorated with an “art” glaze? I am worrying about the 
possibility of lead poisoning.—V.O., Tifton, Ga. 

Many low-fire glazes contain free lead which, of course, 
can be harmful if eaten. If acid-containing foods, such as citrus 
fruits, juices, rhubarb, etc., are served in these containers they 


Continued on Page 11 








* 
Acclaimed 


and 
Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete. 
Less Motor) 


* 


. The famous B & | 





Ideal for school, studio, home use. . 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
. ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 


features . . 


range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features 
. . . Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.o.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co. Dept. C. Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 





Molds 





Pl 











150 Brand New ORIGINALS 


The Free-form Lamp Base, Mold No. 148, is 135%” high 
and only $9.50... The Coffee-table Vase, Mold No. 
238, is 4%” high and only $5.50... The P*M*°I line 
has the highest potential demand, saleswise—because, 
to make P*M*I your standard for quality items, we 
select designs carefully and constantly add new trend- 
setting creations. 


Free compere une rower SHOWING BRAND NEW P-M-1 MOLDS ... Write: 


DEPT. C... Main Offices: 340 N. Westwood... TOLEDO, OHIO 


PIONEER MOLD, INC. 


FACTORIES AND STUDIO: EAST LIVERPOOL, OHIO 





Prices F. O. B. Factory, No Packing Chg. 
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Send show announcements early— 


WHERE TO SHOW: three months ahead of 
entry date: WHERE TO GO: at least six 


weeks before opening. 


WHERE TO SHOW 


ee a I 


*national competition 


INDIANA, GREENCASTLE 
November 15—December 5 
First DePauw Ceramic Show; DePauw 
Art Center. Open to residents and for- 
mer residents of Indiana; may submit 
one to six pieces. Jury; prizes; sales. Fee: 
$2 each person. Deadline for entry blanks 
and work, November 4. For entry blanks 
and details, contact: Richard Peeler, 
Art Instructor, DePauw University. 
New York, New York 
December 4—31 
*Second Annual Show; Art Directions 
Gallery, 545 Avenue of Americas. 
Media: Painting, sculpture, ceramic and 
other crafts. Sole ceramic-craft juror, 
David Campbell, President American 
Craftsmen’s Council. No entry fee. 
Handling charge, $5 for accepted work 
only. Purchases; two-man show awards. 
Work due November 21. For prospectus, 
write: Gallery, 545 Ave. of Americas, 
Ms wy OL. 





Ou10, YOUNGSTOWN Media include crafts. Fee: $5 member- 


January 1—31, 1960 ship dues. Jury; prizes. Work due: No. 
The i2th hicinanill ee vember 5. For details, contact: Char- 

- Meson eopelies : lotte E. Kizer, County Center, White 
Sculpture show, open to present and Plains 


former residents of Ohio, Butler Institute 
of American Art. Media: Ceramic, sculp- 
ture, enamel. Entry fee: $2. Deadline 
for entries: December 13. For blanks, 


OunIo0, CLEVELAND 
November 14—15 


address: Secretary, The Butler Institute Fourth Annual Ceramic Hobby Show, 
5 genet rseg pi 504 * Wick. ao. by the West Shore Mud Hens of Cleve- 
Youngstown. land; at the Saddle Inn, Avon Lake. 


Entries: All classes of ceramics, mosaic, 
molded glass, china painting, enamels, 


"SPECIAL F : HOBBYISTS and ceramic and enameled jewelry. For 

es details, write: Mary S. Williamson, 

FLoripa. ORLANDO 22625 Westwood Dr., Fairview Park. 
i A, Al 


November 5—8 me. 
Central Florida Ceramic Show, at the 
Orlando Garden Club. Open to residents ' , WHERE TO GO 
of Florida. Awards; jury. Deadline for ; ; 
entries: November 3. For details, write CALIFORNIA, Los ANGELES 
Bertha Davis, Show Chairman, P.O. Box November 14—December 6 


11011, Coytown Station, Orlando. “British Artist-Craftsmen,” Smithsonian 


Institution Traveling Exhibition; at Art 


Louisiana, NEw ORLEANS Department, University of California 


November 21—22 


Tri-State Ceramic Show; sponsored by D. C., WASHINGTON 


New Orleans Department of Recreation; November 21—-December 20 

at Lyons Center. Open to residents of Fourteenth Annual Area Exchange; Cor- 
Louisiana, Mississippi, and Florida, who coran Gallery of Art. Media include 
are amateur or hobby ceramists. Fees: sculpture and crafts. 


25 cents each entry; Nativity or other G : . < ; 
sets, $1. Delivery date: November 20. sEORGIA, CoLUMBt “3 

Jury; awards. For details, write: Jay November 5—26 

Handelman, Department of Recreation, “The Story of American Glass,’ Smith- 
Civic Center, New Orleans 12. sonian Institution Traveling Exhibition, 
? : Columbus Museum of Arts and Crafts 
New York, WHITE PLAINS 
ashen 6-15 ILLINOIS, CHARLESTON 

November 8—29 


Westchester Arts and Crafts Guild 29th design : . ein ae 
Annual Exchange. at County Center Midwest Designer-Craftsmen,”’ Smith- 
Open to residents of Westchester County Continued on Page 12 













available NOW! 
DUNCAN'S Beautiful, New 


COLOR CHIP FOLDER 


——SCHOOLS!— 


DEALERS! 

. 
Write on Your 

a he 

we sw sol 


_ MATT GtATtS 














For Home! For Workshop! 


46 stunning Color Chips at your 
fingertips for your convenience! 
At last you can select the exact 
colors you need for any project! 
No more time lost experimenting! 





ONLY 10c! MAIL TODAY! 
DUNCAN'S 

4030 North Blackstone 

Fresno 3, California 


Send For Yours Today! 


Here is my dime . . . please rush me my Duncan 


' 

' 

' 

' 

{ 

! 

' 

' 

H 

' COLOR CHIP FOLDER. 
' 

NAME_ i = 
j ADDRESS_ wich 

| 
' 
' 
' 


, aaa i Mi a eng: a 
Cut Out! Fill Out! Send to Duncan's Now! 


Camm e we eee eee ee eee eee me — = ee oe ee ot 


CERAMIC PRODUCTS, INC. 
4030 North Blackstone 


' 

i 

! 

i 

Fresno 3, California } 
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#5 


#6 


#7 


#8 


#9 


#10 


#1 


#12 


Try TRU-FYRE 


OUTSTANDING 


Glaze Combinations 


Two coats #103 Rusty Brown 
Two coats Spill base 
Two coats #110 Coral 


Two coats #103 Rusty Brown 
Two coats Spill base 
Two coats #105 Canary 


Two coats #103 Rusty Brown 
Two coats Spill base 

Two coats #142 Waikiki Blue 
Two coats #102 Black 

Two coats Spill base 

Two coats #500 White Lava 


Two coats #102 Black 
Two coats Spill base 
Two coats #141 Orange 


Two coats #105 Canary 
Two coats Spill base 
Two coats #117 Streaked Amethyst 


Two coats #111 Camellia Pink 
Two coats Spill base 
Two coats #201 Matt Gun Metal 


Two coats #114 Gray 
Two coats Spill base 
Two coats Camellia Pink 


Two coats #108 Chartreuse 
Two coats Spill base 
Two coats #104 Tropic Green 


Two coats #139 Cyclamen 
Two coats Spill base 
Two coats #105 Canary 


Two coats #139 Cyclamen 
Two coats Spill base 
Two coats Birdseye 


Two coats #141 Orange 
Two coats Spill base 
Two coats #201 Matt Gun Metal 


#13 


#14 


#15 


#16 


#17 


#18 


#19 


#20 


#21 


#22 


Two coats #222 Pewter Gray 
Two coats Spill base 
Two coats #203 Birdseye 


Two coats #213 Italian Antique 
Two coats Spill base 
Two coats #226 Inca Gold 


Two coats #207 Gumwood 
Two coats Spill base 
Two coats #120 Emerald Green 


Two coats #120 Emerald Green 
Two coats Spill base 
Two coats #103 Rusty Brown 


Two coats #103 Rusty Brown 
Two coats Spill base 
Two coats #210 Jade 


Two coats #103 Rusty Brown 
Two coats Spill base 
Two coats Satin 12 Magnolia Green 


Two coats #103 Rusty Brown 
Two coats Spill base 
Two coats #141 Orange 


Two coats #134 Golden Amber 
One coat Spill base 

One coat #101 Imperial Ruby 
One coat Spill base 

One coat #109 Aqua 


Two coats #134 Golden Amber 
One coat Spill base 

One coat #110 Coral 

One coat Spill base 

One coat #122 Olive Green 


Two coats #134 Golden Amber 
One coat Spill base 

One coat #112 Persian Blue 
One coat Spill base 

One coat #137 Orchid 


‘ GLAZE '§ 


<x, COMBINATIONS 


FIRST 


#23 


#24 


#25 


#26 


#27 


#28 


#29 


#30 





in a Series 


Two coats #134 Golden Amber 
One coat Spill base 

One coat #142 Waikiki Blue 
One coat Spill base 

One coat Dresden China 


Two coats #134 Golden Amber 
One coat Spill base 

One coat #209 Obsidian 

One coat Spill base 

One coat #401 Tangerine 


Two coats #142 Waikiki Blue 
One coat Spill base 

One coat #103 Rusty Brown 
One coat Spill base 

One coat #137 Orchid 


Two coats #142 Waikiki Blue 
One coat Spill base 

One coat #108 Chartreuse 
One coat Spill base 

One coat #116 Plum 


Two coats #117 Streaked Amethyst 
One coat Spill base 

One coat #141 Orange 

One coat Spill base 

One coat #103 Rusty Brown 


Two coats #107 Dark Oak 
One coat Spill base 

One coat £123 Myrtle Green 
One coat Spill base 

One coat #137 Orchid 


Two coats #141 Orange 

One coat Spill base 

One coat #102 Black 

One coat Spill base 

One coat #123 Myrtle Green 


Two coats #141 Orange 

One coat Spill base 

One coat #233 Autumn Glory 
One coat Spill base 

One coat #109 Aqua 


use the best. Buy the ceramic line of 


QUALITY and DEPENDABILITY ~~ 
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Answers to Questions 
Continued from Page 7 


can attack the glaze, dissolving some of the lead, and thus 
entering the human system. 

Write to the manufacturer to see if the specific glaze you 
are concerned with contains lead. If so, I would avoid the type 
of acid foods mentioned or not use the plates for any food. 


@ Can you tell me how to make glass pieces in my kiln? 
Mine flows together and bubbles and never gives a smooth 
finish. G.J., Abilene, Tex. 

It sounds as though you are firing the glass much too high. 
The trick is to fire the glass only enough to allow it to sag into 
the mold. This is tricky because the actual time and temperature 
will vary for different kinds of glass and for different makes of 
kilns. For full details on how to arrive at the best firing pro- 
cedure, see the detailed article by Kay Kinney in the September 
issue of CM. 


Q Every once in awhile after dipping my bisque pieces in 
clear glaze one or two of them will come out of the kiln with 
several small craters. Can you tell me why?—P.C., New Haven, 
Conn. 

These craters are generally called pinholes. Usually it in- 
dicates that the glaze was not allowed to heal sufficiently in 
the kiln. 

During firing, a glaze will “boil and bubble” as the materials 
melt and give off gases. As it approaches maturity, however, 
it should be fluid enough to heal over and become a smooth- 
surfaced glass. Either the glaze is too viscous at its maturing 
temperature or you are slightly underfiring the glaze or not 
allowing it to soak sufficiently at its final temperature. 

Trouble-shooting by remote control is tricky at best, but 
I would think that your best solution would be to try soaking 


er 


POTTER'S WHEEL 


Continued on Page 13 





@ rRAY—THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL—WATER 





TIGHT EASY TO CLEAN 
SHELF AT REAR. 
@ wean TWELVE INCH RE- 
INFORCED. CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 
® sear ROOMY — CONTOURED 
FOR COMFORT—LEATHER COv- 
ERED - ADJUSTABLE FOR 
HEIGHT. 
a yi PIECE HYDRAUL- Weight 250 pounds—Price FOB 
CALLY FORMED STEEL. ONE ©. tee 
INCH DIAMETER — machine River Rogue, Michigan $239.50— 
TOLERANCE TO PLUS OR MINUS Crating charge $8.50. 
002. 
@ rrame — Att steec — eec- PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OILITE. 
TION. @ FINIsH —— THE TRAY BRILLIANT 
@ eearincs — SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING sUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter's Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you knew you are working with the finest tool a pottery craftsman 
can have—a complement to the best work of the serious artist— 
expert aid for the novice, amateur and student. 

Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the 
utmost freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 
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= PREPARED GLAZES 
= ENGOBE STAINS 3 
PREPARED CLAY BODIES «== 
OVERGLAZE COLORS 
GLASS COLORS 


GOLD-PLATINUM- 
LUSTRES 
for glass and china 


CHEMICALS, FRITS 
KILNS—all types 


WOOD MODELING 
TOOLS 


TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 


ASBESTOS GLOVES 


. and MITTENS 
= UNDERGLAZE PENCIL 
me’ and CRAYONS 
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AIR BRUSHES 









FREE nomnmtt CATALOG 


Write for your copy to- 
day. Profusely illustrated. 
Reader can write fer 
technical information 
and aids in formulating 
varieus glazes. 


rut O. HOMMREL co. 
cutiss PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratery & Office 
4747 E. 49th Street, Los Angeles, Califernia 
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SKUTT & SON Introduce 


THE QUALITY WHEEL 





You've Been Waiting for... 


J 
Itinerary 
Continued from Page & 
sonian Institution Traveling Exhibition, 
Eastern Illinois University, 
KANSAS, LAWRENCE 
November 8—December 4 
The Sixth Annual Kansas_ Designer 
Craftsman Show at the Union Building, 
University of Kansas, 
LouIsiANaA, BATON ROUGE 
through November 8 


State Art Exhibit, includes crafts; at the 
Old State Capitol. 


MASSACHUSETTS, BOSTON 





New York, New York 
through November 29 
Exhibition of enamels, Museum of Con- 
temporary Crafts, 29 West 53rd Street, 
Emphasis of exhibit on contemporary 
work ranging from domestic objects, 
jewelry, to wall panels; some 400 objects 
from 125 craftsmen in display. 


Onto, CoLUMBUS 


November 1—22 
“Forms from Israel,’’ produced by the 
Israel Institute of Industrial Design. 


Columbus Museum of Fine Arts. Spon- 
sored by American Federation of Arts. 
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e VARIABLE-SPEED ELECTRIC 





Two 


e POWERFUL, VIBRATIONLESS 
e MOST RUGGED & TROUBLE-FREE 
years of field test- 
ing insure you delightful 
new freedom from me- $1 9? 
chanics. Permanently 
lubricated, mudproof, etc. 
Write for Fact Sheet, Free Trial Offer 
Shut «Lon 
2618 S. E. STEELE ST. 
PORTLAND 2, OREGON 
(Manufacturers of Skutt Electric Kilns) 














November 


13 


December 21 


“Contemporary American Glass,”’ 


sonian 
Harvard 


Institution 


Traveling 


Business School. 


MICHIGAN, DETROIT 


November 19—December 17 PENNSYLVANIA, PHILADELPHIA 
Ceramic International; sponsored by the Novembet J i december 31 
Syracuse Museum of Art; Detroit In- Christmas Crafts Exhibition, The Phila- 
stitute of Arts. delphia Art Alliance, 251 South 

Street 

MINNEsoTA, St. PAUL 

November 15—-December 23 TENNESSEE, MEMPHIS 
“Fiber, Clay and Metal,” The Saint November 15—-December 13 
Paul Gallery and School of Art “Fulbright Designers,” Smithsonian 
3 ’ stitution Traveling Exhibition, 

NEw York, DouGLaston St eaiteh foe Cinlieee 

November 8—21 
Annual fall Show; Art League of Long WISCONSIN, MILWAUKEF 
Island. Media include ceramics through November 15 
t ry 7 , The 1959 Wisconsin Designer-Craftsmen 

New York, New c The | eae Sate 
“pee - aa Ae vb York 39th Annual Crafts Exhibition, at 

Novem er J 17 Milwaukee Art Center. Display includes 
Greenwich House Potters’ juried show glass and ceramics 


Smith- 
Exhibition, 


PENNSYLVANIA, PHILADELPHIA 


December 7 
“Forms from Israel,” Philadelphia Com- 
mercial Museum. Sponsored by American 
Federation of 
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Arts. 














2 147—Bell—Goblet—$6.50—tthese two pieces 
for easy pouring of bell, glass shape, and 
pedestal with closed bottom by reversing bott 
mold which fits on both ends of main part. 


HERE IS 
A NEW 


HOLLY PATTERN (shown aot let) FREE 


Send your request to one of the following Distributors: 


Celeste Ceramic Studio 


COLORADO AINE 
Loretta Grant Studio Hembree's Ceramic 
1513 Boulder Avenue Studio 
Denver 38 Bates Street 
Lewiston 
CONNECTICUT 
Sybil Garvin Studio MASSACHUSETTS 
77 Main Street Laura's Ceramics & 
Portland Supplies 
695 A Main Street 
DELAWARE Worcester 8 
can be used Lucille's Ceramics : . : 
. Lunt's Ceramic Studio 
cone shaped — 13 Na Road, Saugus 
om piece of 
FLORIDA 


MICHIGAN 


Kitty P Cc i 

ACCESSORIES may be purchased separately as follows: 2124 Bee Ridge Road 15747 aan Re ag’ ga 
#147P—Pouring spare for goblet—$!.50 Sarasota ¥ Detroit 27 
#147C—Pouring spare for cocktail glass—$1.50 ———— Ceramic 
# 147S—Sherbet insert+—$1.00 113 49th Street MISSISSIPPI 

St. Petersburg Ar'Lee Ceramics 
SAVE MONEY—Buy ali of above shapes for ONLY $10.00 c 1516 2nd Street 

GEORGIA Gulfport 

Photo also shows: #86—Ball Pedestals—$5.75 Hapeville Ceramic 
#74—Three Holly leaves—made into cup handle—$3.25 enter MISSOURI 
#128—Portion of small ball on cone pedestal—$4.00 614 King Arnold Street Creative Ceramics 

Hapeville Studio 
All molds (c) Bee FOB Englewood, Fla. No packing charge ILLINOIS 2361 Brentwood Blvd 
for orders over $10.00. Under $10.00 add $1.00. Florida Ceramic Creations St. Louis 17 
residents add 3°7, sales tax. No COD'S, please. 4115 W. Lawrence Ave. 


Send $1.00 today for 
Podeszwa Patterns. 
how-to-do-it ideas. 


Bauch (Dei INC. 


70 Pine & First Sts., Englewood, Fla. 


illustrated Catalog of 


(1 block E. of Woods Cocktail Lounge on Hwy. 


Molds and 


Included at no extra cost—4 pages of 


Chicago 30 

Woodland Ceramics 

3800 S. Highland 

Downers Grove 
KANSAS 

Anna Marie Ceramic 

Shop 

437 N. Oliver Street 

Wichita 
LOUISIANA 

Angell's Ceramics 


NEW HAMPSHIRE 
New England Ceramic 
Supply 
15 Wheeler Avenue 
Salem 


NEW JERSEY 


Central Park Ceramics 
194 W. Englewood Ave. 
Teaneck 


Dot Maresca Ceramic 


Supply 
148 Normandy Avenue Box 470—Hwy 79, 
776) Harahan 25 Matawan 


NEW YORK 
Carol Ann Ceramics 
236 N. Main Street 
Freeport, L. |. 
Motor Ceramic Service 
R.E. #1, RTE. 28 
Middleville Rd 
Herkimer 
Olevia Higgs Ceramics 
152 Conklin Avenue 
Binghamton 


OHIO 


The Camellia Studio 
R.R. 23, Piqua 
Ohio Ceramic Supply 
Box 134, Kent 


PENNSYLVANIA 


Dunbar Wholesale 
Distributors 

20 Mariborough Avenue 

Wilkes-Barre 

Hoover Ceramic Studio 

1500 Evergreen Avenue 

Pittsburgh 


WASHINGTON 


Wilma's Studio 
(Junita's Studio) 
2911 N.W. Boulevard 

Spokane 14 


WISCONSIN 


Castle Ceramics 

4025 North 50th Street 

Milwaukee 16 

Waugh's Ceramic 
Studio 

Route #3, Tomah 


TRAVELING SALES 


Huenergardt Ceramic 
Supply 

801 9th St., S.E. 

Auburn, Washington 
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Answers to Questions 


Continued from Page 11 


the glaze as long as possible at its final temperature. This would 
mean slowing down your firing so that the final cone will bend 
at a very slow, even rate. Instead of turning off the kiln com- 
pletely, switch back to medium for approximately a half hour 
so that the glaze will soak at its final temperature without over- 
firing. Some ceramists cover the top of the kiln with asbestos 
insulation so that the heat will be retained longer and the kiln 
will cool more slowly giving a smoother glazed surface. 

Pinholed pieces do not necessarily have to be thrown away. 
You can rub the pinholes with an abrasive stone, dab on some 
more glaze and refire. 


Q In your copper enameling handbook, one of the projects 
mentions the use of squeegee oil. What is this and where can 
it be obtained?—-Mrs. W. A., Huntington, N.Y. 

Squeegee oil is a commercial product available from most 
enameling suppliers. If you have trouble locating it in your 
own city, drop us a note and we will be glad to steer you to 
several companies that handle it 


Q Why do I get fine hair-line cracks in transparent enamels? 
Repeated firing doesn’t seem to help, as the cracks vanish in 
the kiln but reappear after awhile-—R.K.C., Trenton, N.J. 

Some transparents absolutely requite a transparent counter 
enamel (the enamel coating on the back of the piece) or they 
will crack. This is caused by a difference in the expansion and 
contraction between different kinds of enamels. So if you are 
having trouble, use a transparent counter enamel on pieces that 
will have transparent enamels on the face.—-K. B. 








All subscriber inquiries are given individual attention at CM; and 
out of the many received, those of general interest are selected 
for answer in this column. Direct your inquiries to the Questions 
Editor; please enclose a stamped self-addressed envelope. 











For Better 
More Consistent 
Results 


ORTON 


Standard Pyrometric 


CONES 


Orton cones are your guide to more uniformly 
fired ware. Here is a leaf from industry’s book 
that you can use. For complete details on this 
economical control method see your dealer or 
write direct. 


The Edward Orton, Jr. Ceramic Foundation 
1445 Summit Street Columbus 1, Ohio 
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1539 DEERFIELD ROAD, P.O. Box 127 
HIGHLAND PARK, ILLINOIS 




















NEW ... For Enamelers .. . 
Ceramists . . . Glass Decorators! 


~— — Hobbyists, Professionals .. . 
nd nies == Peachers, Students: plan and 
Sifters select your needs at 
.: pper Wire leisure from our new, 
ole Punches > 
fully-illustrated catalog. 


Glaze Paints 
Dremei Power Tools We offer a full line... a 


L & L Kilns : : 
Ataaiiine single source .. . attractive 
Brik-Rok low prices . 
Fire Bricks 


fast shipment. Mail coupon 


Firing Forks 
today for your Free Catalog! 


Paasche Spraying Equipment 

Findings & Chain 

Enameled Steel Tiles 

Copper Shapes 
Silver-Plated 

Stee! Shapes 

Glass Ice Colors 

Hotpak Kilns 


Thomas C. Thompson Co. 


Dept. CM - 1589 Deerfield Road 
Highland Park, Illinois 


Thomas C. Thompson Co. — Dept. CM 
1539 Deerfield Road, Highland Park, Ill. 


Please rush your FREE CATALOG of enamels and 
enameling supplies. 


a 





ADDRESS__ 





CITY ZONE STATE 
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NATIONAL 
has EVERY- 
THING you 
need to 
“light up" 
your tree. 
Put a bulb in 
the bottom of 
your tree 
and our 
transparent 
Stars and Lights will glow beautifully. 


ACTUAL SIZE 





Write for your 
“FREE SAMPLE" TODAY. 


We have the largest selection of flat 
back and pointed back rhinestones in 
Aurore Boreale, etc. Our new line of 
“JEWELRY FINDINGS" look like 
“JEWELRY” and not like “TIN.” 
GUARANTEED the finest you have 
ever seen. Ask for our products at 
your DEALER or write for our COM- 
PLETE CATALOG, Dept. C.. . .25¢ 


NATIONAL ARTCRAFT SUPPLY CO. 
10604 Euclid Ave. Cleveland, Ohio 

















OF AMERICAN POTTERS 


by GEORGE BEZANSON 


This article is reproduced with permis- 
sion from “‘Handcrafts,” published by the 
Dept. of Trade and Industry, Halifax, N.S. 


When I began this series of articles 
on famous contemporary potters, l 
knew that eventually I should have 
to come to the craftsmen of the Unit- 
ed States. 

It is fashionable to criticize the 
Americans in almost every respect. 
It has become a wearisome institu- 
tion to regard everything they do as 
crass commercialism devoid of 
sensitivity. It is almost socially obli- 
gatory to accept the benefits of their 
tremendous energy without thanks. 

On the subject of pottery, I confess 
that I find this general deprecating 
attitude a little tiring, if not down 
right ridiculous. If the “Parvenu” 
were to convey their knowledge of 
American ceramics solely from that 
bag of stock cliches—‘plebian” “art- 
less” etc., I would be no less inclined 
to laugh than were they to exclaim: 
“pale face speak with forked tongue”. 


The artificially sophisticated view 
of American production, at whatever 
level, is a sort of flood of stereotypy, 
From the studios of American artist. 
potters has come a flood to be sure, a 
veritable deluge of all that is most 
beautiful in contemporary ceramics, 

Quite hollow are the mouthings 
and aesthetic cant of the ‘crass com- 
mercialism” crowd. The Scandinay- 
ians, for all the reverence their work 
evokes, have not the singular resource. 
fulness of the American potter. On 
the one hand the Scandinavian potter 
is largely supported by industry sub- 
sidy, a luxurious existence contrasted 
to the American potter who has wrest- 
ed his craft from pioneering hard- 
ships, and marketed it through indivi- 
dual effort. 

The venerable Bernard 
in the past stated that American pot- 
ters unfortunately have no tradition- 
al roots. This would be a genuine 
criticism to the British, so steeped in 


Leach has 


Continued on Page 34 








H-905 


in 
$7.50 





H-902 


8%4"' Tall 
“FLORA” 
H-903 $7.50 8" Tall 


H-904 

FIGURINE MUSIC 

BASE OR FIGURINE 
LAMP BASE 


RED RIDING HOOD 


FREE MOLD CATALOGUE ON RE 
MOTOR FREIGHT OR 


Guaranteed, 18 Note, Key 


TUNES: lent Night e First Noel 


Reindeer 


MINIMUM ORDER: 1/2 
12 to 48— 25% 





1040 PENNSYLVANIA AY. TRENTON N.J. EX 2-7032 








10-%"' Dia. 
POINSETTA 





(7%''x4) 


UEST—NO PACKING CHARGE ON 
ARCEL POST SHIPMENTS 


GENUINE SWISS MUSIC BOXES—A Superior Quality Product Factory 
Wound, wood mounting back and en- 
closed in metal shell; furnished with mounting screws 


Sil e Brahms ire e 
Adeste Fidelis 5 Rock A Bye Baby « Rudo 


(May Be Assorted) (List) 


$6.80 
BOWL 


$6.75 
BOX 


Jingle Bells 
ph the Red Nosed 








$1.80 ea. 
or over — 33-41% 





CERAMIC 





CERAMIC | 
SHOW 


May 5-8 1960 


CONVENTION HALL, 


Official meeting place for 1960 Annual Meeting of NCA 


Note: Some exhibit space still available. 
MAKE YOUR RESERVATIONS NOW! 
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Siggeiliont 


Stilts for Jewelry 

Stilting small pieces such as earrings and small costume 
pins can be a headache, but here is an easy method that we 
recommend to all our friends: Take a very small portion of 
regular ceramic modeling clay and roll it into a bead about 
the size of a small spring pea. Put this tiny bead of moist clay 
in place on the kiln shelf. Now, put the glazed earring button 
on the clay bead and press lightly. This will hold the piece 
off the kiln shelf during firing. After the kiln is fired, the little 
clay bead will either drop off or if the glaze has stuck, a flick 
of a fingernail should loosen it. Stilting earrings this way has 
the added advantage of creating a small glaze-free area on the 
back where the earring back can be glued. Try it; it has been 
a timesaver for us! 


Conrad Wilson, Chipita Park, Colo. 
Doctor's Light For Close Work 


A doctor who was getting rid of some surplus equipment 
gave me something that has proved extremely useful for cloi- 
sonne enamelwork and other 
techniques where good light 
is essential. It is a light at- 
tached to a leather head- 
band——the sort worn by ear, 
nose, and _ throat doctors 
when you say “aaaah 
It’s wonderful the way the 
light is directed on the work. 

Laura K. Popenoe, 
Washington, D.C. 





Avoid Distortion while Applying Handles 

When making cups, I invariably push them all out of shape 
when putting the handle on. I resolved this problem as follows. 

I glaze and fire another cup of the same size or slightly 
smaller, that has no handle. I place this inside the leather-hard 
cup before trying to attach the handle and it acts as a firm 
support and prevents distortion. 

Usually you can use a cup of the same size because it will 
shrink enough during drying and firing to fit inside the green- 
ware cup 


Mrs. Alfred Klein, Scarsdale, N.Y 
Easy Way to Wax Feet 


Often I find on getting ready to spray bisque ware, that 
I have forgotten to wax-resist the foot to keep it free of glaze. 
To avoid a delay while the water-soluble wax is drying I started 
waxing the foot as I take the warm ware from the kiln. 

Two ways are possible: 1) I take a small candle or taper 
such as are used in churches and run it around the warm foot. 
It fits at once to the foot and will not slip. Also I can notch 
the candle and make the waxed area as wide as I wish. 2) If 
I have no candle handy, I use the large-size crayons of any 
color. The color burns out leaving a slight whitish residue which 
is rather a good finish for the bare clay. If this is undesirable, 
it can easily be removed by the humble wire pan cleaner. 

Jeannette K. Moore, Rochester, N.Y. 


Hint for Glazing 

I find that a “Long Finger,” the kind used for removing 
pickles or olives from tall jars, is very useful in dip glazing very 
small pieces. It also is very convenient for holding them when 
brushing on glaze. The fingers may be found in the housewares 
section of department stores. 


Mary R. Perrey, Baltimore, Md. 
Continued on Page 33 





Dollars for your Thoughts 


CM pays $1 to $5 for each item used in this column. Send your 
bright ideas to Ceramics Monthly, 4175 N. High St., Columbus 14, 
Ohio. Sorry, but we can't acknowledge or return unused items. 
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Restett 


with 
CLAYS AND GLAZES 
THAT GO TOGETHER: 


DRAKENFELD clays and glazes are made for each 
other — are the right combination for better ware. 
Here are a few suggestions. Give them a trial and 
convince yourself. 


CLAYS 


CONE 06 White Casting Clay 68203 
. just add water and adjust to proper 


consistency. The slip improves with age. 


CONE 06 White Plastic Clay 68204 


. .. comes in moist form, ready to use for 
modeling or throwing on a wheel. 


GLAZES 


Cone 06-04 Gloss (Majolica) Cone 07-02 Crystalline 
Cone 06-02 Vellum Matt Cone 07-02 Crackle 
Cone 06-02 Matt Cone 07-02 Fancy Art 


These glazes produce sparkling results — are available 
in a wide variety of colors. All are specially designed 
for Cone 06 fire — danger of crazing, shivering, blis- 
tering, pinholing and crawling is greatly minimized. 


OWN AN ELECTRIC KILN. Enjoy 
the thrilling experience of firing 
your own ware. Drakenfeld has 
a full line of electric kilns—floor 
and bench models—front loaders 
and top loaders—from which to 
choose one best-suited to your 
needs. 


WRITE FOR FREE CATALOG No. 50-A 
Contains complete information and 
prices on clay bodies, prepared glazes, 
overglaze and underglaze colors, py- 
rometric cones, banding wheels, lab- 
oratory mills, electric kilns and pot- 
ter’s wheels. 
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FREE CATALOG 
56 pages—Amaco Pottery & 
Metal Enameling Supplies 
and Equipment 








AMERICAN ART CLAY COMPANY 
Indiana 






Indianapolis 24, 




















Strictly Stoneware 


Exotic, Smoked Glazes from Cone 04 to 10 


by F. CARLTON BALL 


THERE IS an ex- 
citing technique of 
firing which 
produces very differ- 
ent, beautiful 
The results vary. They 


potte! y 
glazes. 


may be copper and sil- 
ver lusters, all shades 
of copper reds, copper 
reds with designs in 


the glaze, 
glazes with incised crackle and many 


variegated smoky grays, 


other effects—depending on your 
imagination, ingenuity, and diligence. 
The firing technique is important 
the temperature Can vary from cone 
10 to as low as cone O04. 

I stumbled upon this idea once 
long ago while trying to produce a 
copper-red reduction glaze at cone 
04. The kiln I was 
broken-down, 
ing gas kiln. The glazed pottery had 
fired to cone O04, but 
curious and impatient I opened the 
door of the kiln to peep inside to see 
the beautiful copper red. All I saw 
was a weak green color. Being deter- 


using was a 
round, china-decorat- 


been being 


mined to get some sort of result, | 
decided to smoke the kiln more and 
reheat the pottery in a reduction at- 
mosphere to see if this would help, 
since there was nothing to lose 

The poor old kiln did not have a 
damper, so to make the kiln smoke | 
had to go outside the studio, up a 
ladder to the roof, put an enamel pan 
over the chimney, then climb down 
to see how the kiln smoked. Then 
back up on the roof to open the 
chimney a bit, then back down to 
look at the smoke and flame! Black 
soot was everywhere. I opened the 
kiln door to look at the pots again, 
while the kiln smoked and I learned 
something new the hard way. When 
the reducing kiln door was opened 
and I stuck my head into the kiln 
that was robbed of oxygen, in rushed 
fresh air that ignited with a swoosh 
of flame, soot, and heat. For weeks, 
I had no eyelashes or eyebrows, and 
a peculiarly uneven haircut with a 
singed smell that seemed never to 
leave. 


Since then, during firing I always 
open the damper of a kiln before | 
open the door!! 

Anyway, after becoming exhausted 
climbing up on the roof to adjust the 
the chimney and_ rushing 
down to the kiln to adjust the flame 
for what seemed hours and hours, the 


pan on 


effort was rewarded. On opening the 
kiln door there was a most wondrous 
effect. One pot was covered with a 
lustrous copper color. What could be 
done to retain it or preserve it? The 
heat remaining in the cooling kiln 
might destroy the glaze color. 

I put on asbestos gloves, wrapped 
my arms with old pieces of cloth, took 
a blacksmith’s tongs and reached into 
the hot kiln and removed the copper- 
colored pot. The copper luster re- 
mained to confound all who gazed 
upon it. The pot was not much, but 
the glaze promised much future ex- 
citement and adventure. 

With a better kiln and hundreds 
of tests and many changes in firing 
techniques, the process has been sim- 
plified and improved and most im- 
portant is always rewarding. This is 
the how-to-do-it process | have 
worked out 
HOW TO DO ITI 

For a glaze, use Ferro frit number 
3134 or O. Hommel frit number 26. 
To this, add 1% copper carbonate for 
color. Add gum and a_ suspension 
agent such as Epsom salts, add water 
and screen the glaze twice through 
an 80- or 100-mesh screen to mix it. 
The glaze is now ready for applica- 
tion. 

Apply the glaze to a_ bisque pot. 
Fire it in an oxidizing kiln to any 
temperature from cone 04 to cone 
10. Better results are produced if the 
glaze is fired to cone 3 or higher. 

This may seem like a mistake to 
many potters, but it works. The glaze 
will fire well over this wide range. 
Of course, the proper clay body must 
be used for the temperature at which 
the glaze is fired. (A cone 04 body 
for a cone 04 glaze firing, a stoneware 
or porcelain body for a cone 5 to 10 

Continued on Page 36 
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Nativity 
IN CLAY 


by ALICE LASHER 


Slab Sculpture makes the Creche 


an Adaptable Project for the Schoolroom. 
At Home, It’s Ideal as a Family Activity. 


Full details on the following pages. 
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Please turn the Page 








NATIVITY 


Continued . . 





Christmas sculpture in simple forms makes an impressive 


and reverent group to set the religious theme. 


HE CRECHE, of course, is the major expression of 

the birthday celebration called Christmas. The stable 
at Bethlehem with the Infant Jesus, Virgin Mary, St. 
Joseph, the oxen and asses, the adoring shepherds and 
Magi have all been presented in Christmas displays in 
many different ways. 

Clay is my favorite material for creating a Nativity 
scene for the mantle above my fireplace. And slab building 
is the method I used for making the figures pictured here. 

This could be a family project—each member of the 
family being given a figure or two to make. To be most 
successful, however, design ideas should be pooled and 
one design theme selected for the whole group to use to 
hold the project together in size, shape, and general de- 
sign. Once the approach is worked out, each member can 
make his own figures. 
“togetherness.” ) 

Clay and slab construction have good possibilities as 
a classroom project, too. A class of 30 or 40 students, for 
example, could be broken into groups of six or seven, each 
making its own Nativity set. Or, they could do one huge 
project—an extensive Nativity scene including lots of 
animals, shepherds, and such. Here, too, it would be an 
interesting group project to arrive at a common design. 
Perhaps a “juried show” of sketches or models would bring 
out the best from the group. 

FOR HELPFUL ideas on designing the various 
members of the Nativity scene, I went to several Christmas 
picture books for children. Here I found many large 
detailed drawings and I received more inspiration than 
I needed. 

I roughly sketched out the standing figures and 
decided that I would build them all in an identical man- 
ner to make things simple. By changing the dress in a 
couple of instances and using different decorations and 
accessories, each figure could take on its own personality. 
(Mary and the Christ Child were to be built individually. 

Clay slabs are for me the easiest to work with. Unlike 
balls of clay or other solid building methods, hollowing 
out isn’t necessary since the figures will be hollow to begin 
with. I decided on cone-shaped figures to which I would 
add heads, clothing, and other details for individuality. 
I decided on a buff clay (cone 04 
per cent grog had been added. 

I like to work with patterns and I decided that only 
two were necessary; one for the cone-shaped body and 
another for the sleeves of the robes. 


(This is what is known as 


to which about 20 


1. I rolled out the clay to the desired thickness, using 
a small rolling pin and two sticks of wood as thickness 
guides. The patterns were set in place and cut around 
with a very sharp knife. Here you see the body being cut 


THE MOTHER MARY and her Babe in the 
Manger is a bit of clay work any child (or adult) 
would love to do. This manger is three inches 
long; the posts, two inches high. 


out and at the left the pattern for the sleeves. | am work- 
ing on a piece of cotton sheeting so that the cut-out shapes 
will be easier to handle. 

2. I don’t remove the cut shape but instead reach 
under the sheeting and fold the clay into a cone. This is 
the easiest way to handle the slab and shape the cone. 

3. I gently pinch the clay to form a tight seam. 
Brushing thick slip along the edge before welding the two 
sides together might be a good idea to help prevent cracks 
when the piece dries. 

4. When the cone has been neatly shaped and is stifl 
enough to stand without sagging, I roll a small ball of clay 
in my palms and with a dab of slip fasten it to the flat- 
tened top of the cone. This will be the head. Other shapes 
to be added are shown on the tile at the left. These 
include the beard, a crown, the hair and other features. 
The large shapes are the flowing sleeves of the robe. 

®. The various pieces are attached with slip and 
firmly thumbed into place so they won't break off during 
drying and shrinking. Here the facial features are put in 
with a modeling tool. 


Please turn the page 
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AS EASY to do as they appear in these pictures are these 
first three steps. Once you have your patterns made and 
get the cones cut out and made, you're well on your way to 
the real-fun stage. Making the cone shape with the clay 
still on the cloth is a neat trick; if makes easy handling 
of the thin slab of clay. Now the cone-shaped body is set 
aside to stiffen a bit. 
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5 
THE FIGURE begins to go together in Steps 4 
and 5. Carving adds decorative touches, but it is 
all kept quite simple in design and clean of 
line. In the sixth picture, the man begins to 
look like somebody as final touches are added to 
his beard. His robe is yet to be given some 
decorative detail around the sleeves and bottom. 
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NATIVITY 


Continued . . 


Christmas sculpture brings 
together the Magi and the shepherds 


to join in the Nativity scene. 
















6. All of the necessary features have been added and 
textures and decorations are scratched and pressed in, 

As I mentioned, all of the standing figures were made 
in the same way. You can see close-up views of all of them 
in the various photos on these pages. 

The figures of Mary and the Christ Child were mod- 
eled from pieces in much the same way. 

All the pieces were dried very slowly. First, they were 
wrapped in plastic bags, so the moisture content through- 
out would become equalized. After a day or two, they 
were placed in a warm draft-free corner until thoroughly 
dried. The grog in the clay will help the sculptures dry 
without danger; however since so many small pieces were 
added, you can’t be too careful. The pieces were then 
fired without glazing or further decoration. The plain 
clay, either buff or red, is more satisfying for these humble 
figures. Very dull matte glazes could be used on portions 
of the sculptures; however, avoid gaudy decoration 

THESE SHAPES are quite easy to make. The sizes 
of the figures could be something between four to eight 
inches tall. (Mine are a shade taller than six inches. 
With figures less than four inches, you would find pinch- 
ing or carving from the solid lump of clay more practical. 
Figures taller than eight inches would present problems 
in sagging and drving. 

After one or two are made, the rest will come rapidly 
And, since there is no glazing or decorating, one firing 
takes care of the whole project. 

For family projects, you may even decide to make a 
variety of these Nativity sets to give as family gifts. @ 














OUR WISE MAN, 
at the right, ws im 
profile showing the 
flare of his sleeve 


and how simple the 


decoration 





THE SHEPHERDS in their 

simple garb come with hope 

on their faces; one brings a 

lamb, the others carry their 

working staffs. 

THE WISE MEN, or Magi 
priests from ancient Per- 


sia~_are dressed more elabor- 





ately and carry gifts. They 
had been expecting a Savior; 
so when they saw the Star, 
they came prepared. This 
idea is conveyed with the 
accessories in their hands 
and the extra decoration on 
their robes. 











The LIVELY ART of 
EARTHENWARE 


by KARL MARTZ 


“MEMO FROM ROME-3rd CENTURY’’ 


WITH THE contemporary appre- 
ciation of texture and surface quality 
in the materials used in our homes, 
I feel that an overlooked effect is the 
simple ceramic finish so successfully 
used by the potters of the Roman 
Empire: Terra Sigillata. 

The sharply molded metallic-look 
ing relief on the Arretine type of 
ware is evidence that it cut- 
price imitation of costlier silver ves- 
sels: but, nevertheless, surviving re- 
paired pots show that it was valued 
enough to be worth riveting together. 
Most inspiring to me, however, are 
the freely 
bowls 


was a 


decorated wheel-thrown 
and beakers made in 
Gaul, Britain and the Rhineland. The 


cups, 





Kari Martz 


forms are sometimes a bit awkward 
but the deep, crisp incising or the 
spirited slip trailing are, at their best, 
done with a sure vigor that points 
the way for an exciting contemporary 
use of this ancient technique. 

Terra sigillata is a hair-thin sur- 
face coating of ultra-refined clay. It 
is refined by gravity—letting the 
larger particles settle out of a thin 
slip until only the very finest particles 
remain in suspension. These extremely 
minute particles melt at a slightly 
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lower temperature than do the larger 
particles constituting the bulk of the 
parent clay, thereby yielding a dense 
more vitreous surface, with a sheen 
reminiscent of waxed wood. Being so 
thin, all the detail and freshness of the 
clay texture comes through clearly 


My tech- 


nique is made from a local red-burn- 


VERSION of this Roman 
ing shale obtained from a plant pro- 
ducing common field tile. To prepare 
two or three quarts of terra sigillata 
slip I start with ten pounds of clay 
and ten pounds (or pints) of water. 
This is deflocculated by adding two 
tablespoons of ordinary drugstore 
waterglass. The thin, watery slip is 
blunged vigorously with an electric 
mixer for about thirty minutes. 
The 


tile plant, has been ground to pass 


shale, as it comes from the 
only an 11l-mesh screen. It contains 
coarse sand and rock fragments which 
settle out almost instantly when the 
mixer blade stops. The rest of it takes 
longer and although I am habitually 
impatient to start testing it, I find 
that the slip inust settle for at least 
24 hours before satisfactory results can 
be expected. 

After 24 hours practically all of the 
clay has settled; filling the lower two 
thirds of the The uppet 
third holds a water-thin slip. This has 
enough clay suspended in it to be 
opaque and at the very top is a little 
clearish water, usually not over a half 
inch. All of this thin slip is poured 
off. With this particular clay the 
sediment settles so firmly that it re- 
mains undisturbed during the pour- 
ing. If the sediment is not this firm 
a siphon will quietly remove the slip. 

You will have to experiment with 
available clays and find the exact 
process best suited to the clay you 
select. I find that with less defloccu- 


container. 





lant the sediment does not drop so 
quickly nor pack so firmly and there 
is much more clear water at the top. 
Since clays vary so much it is impos- 
sible to give specific instructions ap- 
plicable to all cases. 

You HAVE observed that undefloc- 
culated clay tends to settle as a fairly 
uniform mass leaving clear water on 
top. Deflocculation helps to suspend 
clay if the slip is thick enough. In a 
slip with excess water, as this one is, 
deflocculation suspends only the finest 
particles, letting the larger ones sink. 
The right amount of deflecculant can 
be determined only by the way the 


clay reacts. 8y trial and error, deter- 


mine the amount of deflocculant 


which gives a watery, Opaque sus- 


pension with a minimum of clear 


water on top and a distinctively sep- 
arated sediment on the bottom. Then 
vou can be reasonably sure that only 
the finest particles remain in the sus 
pension. These are the ones you want 

Before 
screened through 100 mesh to remove 
bits ot 


application, the = slip ts 
straw, dried grass and other 
floating impurities. When it is agitat- 
ed, characteristic shimmering swirls 
appear, very similar to the swirls that 
appear in aluminum paint when it 
is stirred 

I usually apply this terra sigillata 


by 


slip to a dry piece by brushing or 
dipping if the piece is small. Other 
methods can be used. There is so 
little clay in the slip that at least 
three leisurely dips are minimum to 
produce a good surface. The specific 
gravity of the slip at this consistency 
is roughly 1.05. 

As the slip ages the settling con- 
rate. After a week 


there will be perhaps a half inch of 


tinues at a slowe1 


very smooth textured sediment in the 


bottom of a gallon jar. I sometimes 
use this as an undercoating to produce 
a smoother surface. To do this, pou 
off all the liquid except an amount 
equal to the sediment which is re- 
suspended by working it through the 
fingers. One or two brushed coats of 
this concentrated slip topped with one 
or two coats of the original slip (the 
very finest particles) produces an ex- 

Continued on Page 37 





THIS IS the third in a monthly 
series. on earthenware. The author, pro- 
fessor of ceramics at Indiana Univer- 
sity, will be glad to have suggestions 
for future articles. Just send them to 
“Earthenware,” care of CM. 
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| KATHE BERL 
ENAMELS 


TREE TRIMMINGS 


T’S SUCH JOY to trim a Christ- 
mas tree! I imagine one 
single person who does not love to do 
it, just for the love of it and the spirit 
that comes over you, year after year, 
after year. We can invent no end of 
and, 
never 


cannot 


ornaments to decorate a tree; 
for some reason 
have enough of them. 

Enamel, with its color and luster, is 
fine for Christmas ornaments. So I 
will try to inspire you to start a 
collection of tree ornaments to which 
new pieces may be added every sea- 
son. I will make them easy to do, with 
not too much work, but they are 


or other, we 


just basic ideas. If you really develop 


them, they can become little trea- 
sures, 
Tree ornaments have a_ habit of 


turning around and around on their 
strings. Even if we that by 
attaching them to the tree with wire, 
they still both Nothing 
else to do, but to make tree ornaments 
attractive from every angle. A simple 
suggestion: A strip of copper bent to 
aU like sugar tongs: a hole drilled 
through in the center of the curve 
to lace a string through. The string, 
of course, is added after we have 
enameled the U-shaped piece of 
copper as colorfully and interestingly 
as We can. 

This is only the “A B C” of the 
U; certainly we can embellish it with 
a lot of tricks. We can bend to a U 
the double-shape of a fish, or an 
angel, or Santa Claus, or an abstrac- 
tion, or whatever comes to mind. We 
can make it more and more three 
dimensional. I just want to give you 
ideas or technical hints, and no speci- 
lic designs, to make you create for 
yourself. Sometimes people send 
pieces that they have done after read- 
ing this column. It pleases me no end 
'o see how different their pieces are 


prevent 


show sides. 
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from what I had ever done with the 
same method—this only by the way! 
These U-shaped objects, without the 
hole in the head that is not needed in 
this case, can be used standing up as 
figurines or as bases for candlesticks 
or whatnot. That for the U-shape! 

A sunburst star for the top of your 
tree can easily be made if you take a 
cork ball or solid rubber ball and stick 
in wires so that the wires go in all 
directions. One wire should be longer 
to be tied to the treetop. The other 
wires get their ends curled to a loop. 
On these loops, with jump rings, we 
hang earring blanks, 
enameled of course with whatever we 
like. This star will look charming any 
which way. 

Strips of copper, with the sharp 
corners rounded out and a hole drill- 
ed on each end of the strip, can be 
bent to any shape so that the ends 


can assorted 

















meet like a bracelet and hang on a 
tree. It is good to decide on a design 
and make a trial-run from wire. Then 
stretch out the wire to arrive at the 
correct length for the strip to cut. 

To enamel these shapes on both 
sides faultlessly demands some prac- 
tice. If they are dipped in slush and 
then decorated with our regular 
enamel techniques, we have no prob- 
lem covering the copper. Everything 
comes out well that starts well. 

In the case of tree ornaments, there 
is nothing to say against pasting on 
bits of rhinestones and mirror or any- 
thing that glitters and catches the 
light. In my opinion everything is al- 
lowed that gives you pleasure and 
makes your tree a joy to look at, 
even if it is not correct for a “purist’s” 
enamel. 

Have fun and a very happy Christ- 
mas to all of you! @ 





ENAMELS ARE IDEAL for tree trimmings. One simple project is a “U" shape, easily made 
and very colorful (Fig. 1, 2). A star can be bent to shape from a single, long strip of copper 
(Fig. 3). The most colorful, and most fun, is a sunburst—a variety of pieces mounted on long 
wires and stuck in a ball for the top of the tree. (Sketches by the author.) 
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Third in a Series by KAY KINNEY 


ORNAMENTS 



























— ORNAMENTS of glass certainly isn’t a new 
idea. But glass decorations, that you have made your- 
self to brighten the home at Yuletide, might very well 
be something new. 

Working with glass is fun and making Christmas 
decorations is an excellent way to practice. The whole 
purpose is to create colorful items, so you needn't worry 


about specific shapes, decorations, etc. Anything that will 





MULTI-PIECE catch the light and glimmer and shimmer will be in good 
ornaments (connected company on your tree 
ch etek : ; 
with ne = ~~ In the first two articles in this series |September, 
especia a eaiing. } * * . . 
P este g October] we covered firing techniques and glass cutting 
On these, glass gold gee . 
; methods. The new procedure to learn with respect to 
was applied over the 


ASSES aR ane hanging ornaments is how to make the hanging mech- 


pieces fired to 022. anism. There are two ways: Embed a loop of fine wire 
The wires and cover- in the glass: or drill a tiny hole at one end. 

ing jewels were glued HOW TO DRILL A HOLE 

in place (the gold was An ordinary manually operated hand drill with a 
first erased at these spade drill-bit is best for making a small hole in glass 


points) then a design A power drill is not recommended as it is harder to con- 
in liquid glass colors 
was painted on. During 
refiring, the gold dis- 
appears where the colors 
were applied giving you can get started at the exact spot that you have 


beautiful color effects. selected for the hole. Be sure you have an adequate mar- 


trol and can easily shatter the glass 
A small scratched mark made by twisting the pointed 
end of a file will help keep the drill bit im place so that 









BEJEWELED pieces—glimmering and shimmering in 
the light—ore the most colorful, and are fun to 
make. Small squares and irregular shapes are glued 
in place in a pattern paying attention to color, 
too. They are not allowed to touch. During firing, they 
melt into domed shapes and fuse to the base glass. 
The. two pieces at the right are free-form shapes of 
lavender-colored glass with gold decorations. 





SIMPLEST TECHNIQUE is to cut interesting shapes from single- 
strength glass (so they'll be light in weight) and paint on easy-to-do 
geometric designs. On these—gold designs were fired on one side. 
Then the pieces were turned over, the wire set in place and designs 









in glass colors painted on the other side. The transparent glass allows 






the two decorations to “intermingle.” 
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wiched between two lay- 
ers of glass (laminated) to 
hold sufficiently. For or- 
naments of this type, the 


method is simple. 
TS tO m G Sg A S S Make a loop of wire; 


set it in place with a dab 
of glue so that it will re- 
main where you want it, 





gin of glass surrounding the area for the hole. and then set a small glass 

Hold the piece of glass firmly in place by using a jewel on top also held in 
wooden jig or by clamping it to a padded surface. Ad- place with a dot of glue. 
hesive foam rubber fixed to the inner jaw of the clamp In the kiln, the jewel and 


the base glass will soften AS WINDOW decorations, glass 


will ease the pressure and help prevent cracking of the 
and fuse together and the  exeells. It is particularly beautiful 


glass. becca 
A lubricant, usually a half-and-half mixture of kero- wire loop will be tightly pereshinrgpigirs ieee 
‘ ; aia ; pate , wa 2 ‘ . . outside in or vice versa. 
sene and light oil, will keep the bit cool and make drilling entrapped in the middle. 
easier, Only a drop on the drill bit after it is in position lhe glue | mention is a commercial paper glue called 


is required, Wilhold Glue. You may find other glues to work, but this 


The drill is held vertically and turned as fast as is the best I have found as it fires out in the kiln without 


possible. If the resulting ground glass is dry and white, discoloring the glass or leaving a residue. Not all other 


add another drop of lubricant. Very little pressure is glues are so accommodating. 


needed: usually the weight of the drill is sufficient. ‘The covering jewel can be any kind of glass. Jewels 

As soon as the glass is pierced, stop drilling and turn are made by taking any small pieces of scrap glass (rang- 
the glass over and complete the hole from the other side. ing from a quarter-inch to a half-inch square) and firing 

| This will prevent the under side from chipping out. them just enough so that they melt and form a nicely 

If holes are drilled before firing, make a paste of rounded ball. Of course, they will have one flat side 
whiting and water and pack the hole so that it will not the side that was resting on the kiln shelf. A generous 
seal shut in the kiln. amount of whiting on the kiln shelf, incidentally, will 

WIRE LOOPS FOR HANGING help prevent the jewel from sticking. 

Fine wire permanently embedded in the glass is a Pre-fired jewels are needed if the covering glass is 
trickier method for providing a hanger, The wire cannot made from a harder glass (such as bottle glass) than the 
simply be laid on the glass surface with the hope that it base glass. Obviously they would not be able to melt into 
will embed itself sufficiently to hold. It must be sand- Continued on Page 33 

















BRUSH STROKES are 
featured on these ornaments 
but they were made exactly 
the same way as the simple 
pieces shown at the far left. 
A gold decoration was fired 
on one side and wire 
and colors on the other. 
Overglaze colors, although 
enerally used at lower temp- 
eratures, work well on glass 





at the approximate 
cone 014 that is required. 








UNDERGLAZE 
PAINTING 


demonstrated by MARC 


SPONGING ... 


UICK AND EASY decorations 
are foremost in our minds, this 
time of year. Every ceramic hobbyist 
(who is proud of his work 
make his own gifts; but we must all 
be careful that we don’t become in- 
volved in long, tedious 
Time and impatience won't permit it. 
So we look for simple techniques: 
decorating methods that can be done 
very quickly but don’t look skimpy 
or hurried. More often than not we 
find that some of the very simple, 
direct decorating methods 
more interesting decoration than most 
of the long drawn-out approaches 
a spontaneous freshness and vitality 
instead of the all-too-common pain- 
ful, tedious look. 

The sponge shapes demonstrated 
here are particularly fine as motifs 
for children. Their simplicity is some- 
thing a child understands and loves. 

Just dip a soft medium-size sponge 
into underglaze color, and half the 
decorating job is done. One caution, 
however; it is easy to dab on too- 
thick a layer which can flake off in 
the kiln. It’s well to have the under- 
glaze thinned down and be sure the 
sponge is well dampened with water 
before dipping into the underglaze. 
Also make sure the greenware has 


wants to 


processes. 


give a 
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Quickies for 
Christmas 


been freshly cleaned and is quite 
damp. Don’t dab on too many coat- 
ings or the interesting sponge texture 
will disappear. 

Outlining in a dark color completes 
the motif. Don’t try to outline the 
exact keep it spon- 


taneous and free. Also avoid too much 


shape neatly 
detail. After bisque firing, the pieces 
shown here were glazed and refired. 

The teddy bears are only one motif 
possible with the sponge. Any furry 
or feathered animal can be portrayed 
this way. You might even try “the 
gingerbread boy.” 

Plates like the 
one shown here, will be cherished by 
any little boy or girl. Particularly if 
you personalize them with a greeting 
on the top or underside. © 


and tumbler sets, 


In this series of articles, no specific brand 
of underglaze is either suggested or im- 
plied. The nationally advertised brands are 
highly competitive in quality and price 
Mr. Bellaire’s advice is to use those brands 
you feel give you the best results 











A DELIGHT for any child—these | 
fuzzy bears on a plate-and-tumbler 
set will be a cherished gift. For 
other sponge motifs, try any furry 
or feathery animal. 














THE TECHNIQUE, as you can see, 
involves dabbing on a rough shape 
with a sponge dipped in underglaze 
color. Then outline and put in de- 


tails in black with the liner brush. 


YOU'LL be surprised how many 
pieces you can make without hav- 
ing any two come out exactly alike. 
Each will have its own personality. 
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A FANTASY VILLAGE 





STA’ TING SHAPES are shown above. Only 
three molds are needed—a cone and two 
balls. After carving and putting together 
shapes and pieces, you can go really gay 


with colors and glazes. 



















from greenware — » Phils Cusick 


ANTASY VILLAGE has a dream quality in keeping with Christmas 
sugarplum fairies, Santa’s workshop elves, and all the rest of the holiday- 
inspired sprites. 

Only three molds were used: A cone and two sizes of balls. By limiting 
the forms, unnecessary cuteness is avoided and elaboration is by brush strokes 
only. If a variety of forms were used, the eye would be confused by a riot of 
shapes and color. 

STEP 1. Cast eight cones in various heights. (Note photo above.) While 
cones are in a leather-hard stage, cut out heart-shaped areas, leaving one end 
attached, and gently pull away from cone to simulate branches of a tree. 
Remove two branches entirely. In these holes, we place small birds or tree 
animals. Do not clean branches; the roughness simulates pine needles. After 
drying, coat branches with a white foamy glaze and fire to cone 06. 

STEP 2. Apply a flat green color to entire tree, wiping excess from white 
tree branches. The line work is done in black in a scroll-whirlygig type of 
decoration. Bows, zigzags, curves and dots cover the entire tree, accenting the 
branches. Gold is used for highlights. Paint birds or animals and attach to 
holes provided for them. 

STEP 3. Cast three large balls and two medium-size balls. Flatten bases 
immediately after removing from molds. Place two large balls together firmly 
with slip, and two medium-size balls, and leave one large ball for a single 
house. Cut a hole and insert an L-shaped clay coil for a chimney. Carve lines 
for doors and windows, and apply foamy- 
white glaze to chimneys and housetops. Fire 
to cone 06, 

STEP 4. Paint small house bright red, 
medium house bright yellow, and the large 
house turquoise. Using black, outline doors 
and windows. Finish curtains, doors, and 
other areas in brilliant colors, and accent 





with gold. 
Continued on Page 37 































IDEAS )~=by MILDRED and VERNON SEELEY 


DECORATIVE 


| AVE YOU ever thought of making a wall plaque 


with either a religious or happy holiday theme for 


se 


the Christmas season? Cleverly designed and _ brilliantly 
colored, it can be just that extra something that you 
decorating scheme needs. As a gift for a friend or relative, 
it would certainly be received with overwhelming enthus- 
lasm. 

The way we do it, plaques of this type are very easy 
to make: so don't let then impressiveness make you 
hesitate. Here is how we made ours. 

We sketched a simple line design on a large sheet 
of paper the size of a commercial plaster slab. We then 
reversed the design and traced it through carbon pape 
onto the plaster slab 

Next, the plaster was soaked in a pail of water for a 


few seconds wel plaster carves easie! and with round 


and V-shaped wood-cutting tools we carved along the 
carbon line In the finished object, these carved lines 
will stand out as raised lines.) We added texture and 
other details until we felt the design was complete enough 


for casting 

A coil of clay was built up around the four sides of 
the slab to act as a retaining wall for the casting slip 
Chen the slab was very carefully leveled so that the slip 
would build up in an even thickness over the entire area 

A good quality casting slip was poured all over the 
plaster surface to a depth of approximately 3/8 inch. As 
soon as the slip was firm, the clay was removed from the 
edge. In a few minutes, the slip seemed dry enough so 
that it would easily come away from the mold. A plywood 
sheet, slightly larger than the plaster slab, was placed on 
top of the casting and the entire assembly turned over 


The pla ter slab was carefully pulled from the casting 








Cast wall plaques, 
with your signature, 


make treasured gifts ... 


















PLAQUES 


At this point, you either have a good casting or a 
good idea for alterations that are needed. Study the 
casting and see if the design stands out as it should. If 
not, carve some of the lines deeper, add more texture, 
and make whatever other corrections are needed. 

This, essentially, is the procedure for making the 
plaster mold and the casting. We made quite a number 
of castings and to keep them from looking alike, we 
changed the plaster slab each time by carving additional 
features. Also it is possible to use only sections of the 
design, so that with these variations you can make a large 
number of “individualized” plaques. 

The edges were trimmed and sponged and then the 
decorating and glazing were done. Some of the castings 
were glazed directly on the greenware because it was 
easier to scrape and sponge away mistakes. On some we 
made the raised lines black to resemble stained-glass 
windows; on others we made the lines gold or platinum. 

We fired the castings by standing them on edge 
against the side of the kiln. We found that this method 
helped prevent warpage and cracking. 

The finished pieces were mounted in a variety of 
ways. Some were glued to boards covered with linen; 
others on monk’s cloth; some just on shellacked and 
varnished boards. 

(Your plaques, incidentally, don’t have to be so 
large. You can take small plaster slabs—you can even use 
the outside surfaces of old molds by scraping them clean 
and smooth —and use this identical procedure to make 
small decorative pieces for the Christmas tree. ) 

This has always been a favorite project of our entire 
family, and we are sure it will be of yours once you have 
tried it. @ 


VARIATIONS ON ONE DESIGN 


THESE PHOTOS by the Seeleys show 
one design with variations in treat- 
ment. The plaque with black lines 
(upper left) and mounted on polish- 
ed wood gives a stained-glass-win- 
dow effect. 





A SILHOUETTED design (center) on 
a fabric-covered board achieves an- 
other interesting and decorative 





panel. 




















Just another Christmas Tree? 


Well frankly—--YES, but a 
lovely SAFE, soft light for 
patio dining later on. Use 
any type candle. 


Our own off-beat decorating 
techniques sent free with 
order. 


All Designs Original 


"Candle Cone" 
Cone 12" — $15.00 


2—3 piece nae. Cut-out 
areas lightly — on 
mold. Size may be reduced 
to 10° also. 





Molds shipped FOB Trenton, N. J. 
No COD's please 10% pkg. 


R & R STAPLETON 


*k *& * DESIGNS * x x& 


159 Paterson Rd. Fanwood, New Jersey 


Dealer Discounts 































THE MOST DEPENDABLE 
KILNS MADE .. . AT 
LOWEST POSSIBLE PRICES! 


(U.S. Registered) 
by Stewart Clay 


CRAFTKILNS beautifully finished 
in a green Hammer-tone, eat- 
resistant paint. They are available 
in five types to suit every ceramic 
need. Front Loaders, in both 
STANDARD and HI-FIRE models. 
— loaders, in both STANDARD 

HI-FIRE models and METAL 
ENAMELING KILNS. = Stewart 
will also build kilns to your speci- 
fications. Please write for complete 
information on custom kiln con- 
struction. 


CHECK THESE 
CRAFTKILN FEATURES: 
Face Hardened Refractory Brick 
Guaranteed Elements and Switches 


U.L. Approved Components 
Pilot light on Models 
Nichrome or Kanthal Elements 


























Model No. 84 


Manufactured to Exacting Complete with built-in pyrometer, tempera- 
Specifications ture holding control and counter-balanced 
door. The best value in enameling kilns 
e Economy of Operation today. This is truly a professional enameling 
e Low Initial Cost kiln completely controlled to give any de- 
sired results. Complete as shown—$74.50 

Prices range from $12.95 up including packing charges. 


STEWART'S QUALITY CERAMIC GLAZES & SUPPLIES 
‘ . are of the highest quality to fill your every need. here's a Stewart 
Glaze for any job you require. Write for details. Send 25¢ for NEW COM- 
PLETE CATALOG — Dealer Inquiries Invited. 
133 Mulberry St., Dept. LG 

STEWART CLAY CO., INC. Mew York 18, iow You 
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by CLARK HEIPLE 


IDS LOVE clowns. And 

kid knows that there are no two 
clowns alike. As a clay project, there- 
fore, a clown face is a highly creative 
project, since each child will be ab- 
solutely determined to avoid copying 
and create his very own clown. 

If you don’t believe this, give a 
classroomful of kids a three-inch ball 
of clay each; tell them to make clown 
faces—and stand back! That’s what 
we did at our summer camp and it 
proved to be one of the most interest- 
ing projects of the summer. 

General instructions to the class in- 
clude a reminder to avoid adding 
clay wherever possible. The children 
are encouraged to pinch out the en- 
tire shape so that the disappointment 
of stuck-on pieces of clay falling off 
during drying or firing can be avoid- 
ed. If pieces must be added, they are 
“glued” together with thick - slip 


every 


(made by mixing some of the same 
clay with extra water until it has the 
consistency of thick cream 

When the clown face is completed, 
the back is hollowed out by digging 
with a spoon or clayworking tool. 





TAKE ONE small ball of clay and add one 


small boy—and you will soon have a clown 
face to end all clown faces! 
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oy 


This will help the piece dry more 


evenly preventing cracking during 


drying or blowing up during firing. 

Decorating is always special fun 
and here again you will be surprised 
at what the young folks can come up 
with. On second thought, it shouldn't 
after all, how 
you go wrong with color on a clown’s 


be too surprising: can 
face? 

Underglazes are fine because they 
will give vivid colors and will stay 
put—no running in the kiln. A clear 
glaze over all and the job is done. 
Another good colcring medium is the 
self-glazing engobe which fires at 
cone 06. With this material, you are 
essentially applying the color and the 
glaze at the same time. I have used 
this 


elementary children with very good 


material with several groups oi 


SUCCESS. 


What can clown faces be used for? 





A SPOON makes a good digging tool to 
remove the clay from the back. Hollowing 
out gives good cracking insurance. 





Well 


anything, 


they don’t have to be used for 
good 
paperweights. If they insist on some- 
thing 
sters that paperweights are easiest to 
have a handle. They will 
get the idea immediately, and_ the 


but they do make 


functional, remind the young- 


use if they 
most obvious 


The 


handles out 


will become the 
handle to 


adventurous 


nose 


most of them. more 


will make 
of the ears, a hat, or even the chin. 

Kids sure are inventive. The more 
I reminisce about this camp project, 
the more I realize that it was as much 


or more fun for the instructor. 





YOUR PET IDEA may be worth $10 if 
you'll share it! Just send a “Letter to the 
Editor” describing one of your favorite 
techniques for working with children. Your 
letter should be two or three pages long, 
typed double spaced, and should be ac- 
companied by two or three clear snap- 
shots or sketches. 








SIDE VIEW of the finished product shows the 
neat handle the nose makes so Dad can use 
it as a paper weight at the office. 
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EXHIBIT AT YWCA CRAFT STUDENTS LEAGUE 

Handcrafts by Sirkka Ahlskog will be on exhibit at the 
Craft Students League, November 9 through 21. The Craft 
Students League, established by the YWCA of the City of New 
York in 1932, is part of the West Side Branch YWCA, at 8th 
Avenue and 5lst Street. 

A student at the Craft Students League for about four years, 
Mrs. Ahlskog is a native of Finland and studied there prior to 
coming to the States following World War II. She has shown 


her work and lectured to craft groups in Boston, Manchester, 
N.H.. Winston-Salem, N.C., and Augusta, Ga. 


" people, places 


SCULPTURE WITH BELLAIRE—IN NEBRASKA 

An enthusiastic letter from Hastings, Nebraska, brought 
the photo below and the following information to our attention. 
The writer was Lola Waltemath, supervisor of the ceramic de- 
partment of the Hastings Museum 

She wrote: “Enclosed is a picture showing the results of 
one day of sculpture class with Marc Bellaire! Only with such 
a teacher as he could eight of us who had never sculpted before 
start with 15 pounds of clay . . . and achieve these results.” 

Shown in the photo, left to right: Bellaire, Dorothy Heil, 





ve “ 


Mabel Spady, Mrs. E. C. Moranville and Nellie Jungert. Other 
sculptures in the photo were made by Karen Wright, Jan Keogh 
and Mona Mackie. 

CM readers will know Marc Bellaire for his monthly article 
on underglaze decoratien and for the CM Handbook he authored. 


A NOTE FROM HOUSTON 

The Texas Gulf Coast Ceramic Society, Houston, Texas, 
has installed new officers, as follows: president, Mrs. James B. 
Hughes; vice presidents, Barney Wilborn, Mrs. Al Donaho, and 
Mrs. E. L. McDaniel; secretaries, Mrs. Alber White and Mrs. 
Fred Ham; treasurer, Mrs. Teddy Gutowskz; board members: 
E. C. Aston, Kyle Roundtree, Mrs. Elise Huckaby, Mrs. Pat 
Price, and Mrs. Alfred Spreen. 


FULBRIGHT EXHIBITION ON TOUR 

Outstanding work of more than 35 young American de- 
signers and craftsmen, who have received Fulbright Grants for 
study abroad, is on tour as a Smithsonian Institution Traveling 
Exhibition. The “Fulbright Designers’? will be in Memphis, 
Tenn., November 15. (See Itinerary—Where to Go—to keep 
posted on touring exhibits. ) 

This exhibit of about 150 works includes ceramics and 
stained glass. The selection of works for the exhibit was made 
by writer and critic Edgar J. Kaufmann, Jr., former director of 
the Museum of Modern Art’s “Good Design” project. 


ARGILARTISTS ON EXHIBIT 
The first ceramic exhibition of the recently formed Argil- 
artists is on display until November 4, at the Nonagon Gallery 
in New York City. The Argilartists, a cooperative ceramic group, 
is composed of leading young ceramists on the East Coast. 
Continued on Page 32 
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bouble Feature 






The Only Ceramic Brush with a Complete 
Brush on Both Ends of the Handle... 


FOR FEATURE = 
PAINTING ... 
LINING ... 
VEINING and 
OUTLINING 





Buy your Beramic Brushes from these authorized distributors: 


Wind-O-Lite (C. L. Brady) 

7685 W. 4th Ave., Denver 15, Colo. 
Sue's Ceramics 

164 Sunrise Dr., Syracuse 5, N. Y. 
Rainville Ceramics Studio 

19 Vine St., Scotia, N. Y. 
Tari-Tan Ceramic Supply 

962 E. Fulton, Grand Rapids, Mich. 
Mayfair Art Supplies 

884 Willett, Riverside, R. |. 
Carrol-Ann Ceramics 

236 N. Main, Freeport, L.1., N. Y. 
Beckers Ceramic Supply Co. 

426 Lincoln Way, New Oxford, Pa. 
Ceramics Un-Ltd 

88! South King, Honolulu, Hawaii 


Art-Craft Supplies, Inc. 

180 N. W. 62nd St., Miami, Fla. 
Thalia Ceramics 

P. O. Box 205, Norfolk, Va. 

Ann Liebau Ceramic Studio 

173 Belmont Ave., N. Arlington,N. J. 
Mandina's Ceramic Studio 

2314 N. and S. Rd., St. Louis 14, Mo. 
Anderson Ceramics Co. 

Box 789, Anderson, S.C. 

Waugh's Ceramic Studio 

Route 3, Tomah, Wisconsin 

Hazel Hurley Studio 

830 Warren Ave., Downers Grove, Ill. 
Ceramic Work Shop 

8027 Frankfort Ave., Phila. 36, Pa. 


or write for special Catalog and Discount Information 


BERGEN BRUSH SUPPLIES 


Lyndhursi, N.J. 
Cable address: BERAMIC 


110 Stuyvesant Ave. 
Phone: GEneva 8-7018 





Brushes 


5 Aa: 
QUALITY LEADS" 


Complete Line of Ceramic Supplies 


FACTORY REPRESENTATIVES: 
e MAYCO e KEMPER TOOLS e PARAGON KILNS 
e WOLD AIRBRUSH MFG. CO. e LANSHIRE CLOCKWORKS 
e ANNE STEARNS PATTERNS e GARLAND MOLDS 
DISTRIBUTORS FOR: 
e ZIRCO PRCDUCTS e RHYTHM GLAZE e GOLD AND 
GOLD ERASERS e ORTON CONES e PAASCHE AIR- 
BRUSH & SUPPLIES Molds by Leading Mold Makers 


WWustrated Catalogue, complete information and price list 
—send 50c DEALER INQUIRIES INVITED 


MOLDS OF THE MONTH 
G-597 Standing Madonna 15'/2" Tall $10.00 
G-578 Large Embossed Bow! 16" Long $10.00 


Pioneers in the Manufacture of Ceramic 





F.0.B. Greenville, Texas) 

We are pleased to announce that HELEN & VERNE 
ELLIOTT are with the GARLAND CERAMIC SUPPLY. All 
ELLIOTT MOLDS will be available exclusively through 
GARLAND CERAMIC SUPPLY. 


(Plus 5% packing charge 


GARLAND CERAMIC SUPPLY 


Closed Sundays and Mondays Open daily the rest of the week 


DISTRIBUTORS & JOBBERS CERAMIC SUPPLIES & EQUIPMENT 
Hwy. 67, 8 Mi. East of Greenville GL 5-3875 Greenville, Tex. P. O. 849 
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*NEW! 


CHRISTMAS LIGHTS 

1, REAL ELECTRIC BULB 
SET—24 bulbs and sock- 
ets $3.95. Extra bulbs .10 
each. 

2. PLASTIC LITES .05 ea.; 
.75 per set of 15. 

3. STAR FOR TREE TOP .05 
ea. Other styles of lites 
in Catalog. 

Send only 50c (refundable) for new 

136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 
300 S.W. 17th Ave., Dept. CM, Miami, Fla. 








The largest and most complete 
Ceramic and Art Supply Shop in 
Western New York. 
BUFFALO CERAMIC AND 
ART SUPPLY CENTER 


437 FRANKLIN ST. BUFFALO 2, N. Y. 
PH: GRANT 4442 








ANDERSON CERAMICS COMPANY 


P.O. Box 789, 714 Greenville St., 
Anderson, S. C. 


Complete Ceramic Supplies 
Free Catalogue 











The Famous 


KLOPFENSTEIN 
POTTER'S WHEEL 


Write for FREE information 


H. B. KLOPFENSTEIN & SONS 


R.F.D. #2 Dept. A Crestline, Ohio 





THE PERFECT 
TIMER FOR 
CERAMISTS 


Wear it while 
you work. 





Time your casting and firing exactly for 
perfect results. Timer will sound a buzzing 
warning at any pre-set time from 5 minutes 
to one hour. 


4 colors: Red, Black, White, Yellow 
$5.95 each postpaid 
Dealer's discount in I-dozen lots. 
No COD's please 
ART-CRAFTS SUPPLIES, INC. 
180 N.W. 62nd Street Miami 50, Florida 








Visit the NEW HOME 
f Bll Molde 
WHITE ORCHID PORCELAIN 


Buy BELL MOLDS, over 400 designs. Send 
$1.00 fer the BELL MOLD CATALOG. Re- 
funded on the first $10.00 order. 


Bell Ceramics, Inc. 


Tabor Rd. (just off Rt. 10) 
MORRIS PLAINS, NEW JERSEY 
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CeramActivities 


Continued from Page 31 


The work of the Argilartists extends 
from pottery and sculpture to relief and 
enamels. Members of the group are: Fong 
Chow, James Crumrine, Arthur Floyd, 
Marilyn Fox, Ka Kwong Hui, Didier Jour- 
neaux, Mavros, Dean Mullavey, Minnie 
Negoro, Henry Okamoto, Stan Rosen, Jeff 
Schlanger, and Oppi Untracht. 


SECOND INLET POTTERS SHOW 


The 1960 show of the Inlet Potters 


Association will be Alaska’s second Febru- 
ary state-ceramic show, to be held at An- 
chorage, Alaska’s largest city. 

The first show, last February 18, in the 
spacious lobby of the First National Bank, 
included 55 entries. In competition were 








MRS. VERN JOHNSON won first 
wheel-thrown division with the jar (above) 
and first in 
sheep. Each is 6!/2 in. high. The jar has a 
speckled matte glaze. 


in the 


sculpture with the mountain 


wheel-thrown, sculptured, hand-built, and 
molded pieces. Cash prizes were awarded 
first and second winners in the four di- 
visions. “How-to” demonstrations featured 
wheel-throwing during the four-day show. 
Available Alaskan clays and Alaskan mo- 
tifs are adapted to the ceramic medium, 
reports Mrs. Vernon A. Johnson, president 
of the Inlet Potters. Shipping distances are 
too great to permit the use of clays from 
the south 48 states—shipping costs would 
be greater than the cost of the clay, so 
local potters dig and utilize a dark, gray 
plastic clay from a deposit south of 
Anchorage. Continued on Page 38 











MOLDS - MOLDS - MOLDS 


for over 400 original Ludwig 

Schmid Models in stock, new 

items added continually. 
Complete catalogue and price 
list, with additional sheet for 


dealers, studios, and schools. 
$1.00, refunded with first order. 


Lgl ood 


MODEL & MOLD SHOP 


Phone 
EX 3-4363 


Open daily 
ew 

toSPM 

838 Genesee St. Cor. Dayton BR os Tir hy 
Trenton 10, New Jersey 











Moist Red and 
White Clay 


$10.00 Per Hundred Pounds 
F.O.B. Detroit 


Norwest Novelty Co. 


32480 Northwestern Hy., Farmington, Mich. 
Phone MAyfair 6-6003 


Open Sunday—Closed Monday 








TEACHERS ... 


Write direct on school letter- 
head for FREE literature on 
CERAMICHROME one-fire in- 


troductory colors. 


CERAMICHROME 


15215 So. Broadway, Gardena, Calif. 








CERAMICS 
FINISHED AND GREENWARE 
Distributor: *® Reward * Dobe Glo 
* Willoughby * Symphony * Kay Kinney 
Bergen & Marx brushes, also tools. 
In molds we distribute MARC BELLAIRE, 
GARE, WILLOUGHBY, KAY KINNEY. 
Our stocks of all are large and varied. 


HAZEL HURLEY STUDIO 


830 Warren Avenue Downers Grove, Ill. 


Call WO 8-0719 


Cerami . 
eramics 


Materials and Equipment — 
SPECIAL PREPARED BODIES 


Our business has been expanded to in- 
clude all types of clay bodies—varied col- 
ors for slip-casting, throwing and sculpture. 
Cones 06 to 8 (art ware and stoneware). 
Write for special clay sheet. 


OUR AIM IS QUALITY 


JACK D. WOLFE CO., INC. 
62 Horatio St. N.Y.C., N.Y. 
(WA 4-6019) 


Wholesale and Retail 
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Suggestions from Our Readers 


Continued from Page 15 


Coat Hangers for Support 
If your clay has a tendency to slump or sag when making 
tall, slim sculpture or figurines, cut a length of coat hanger and 
insert it through the part which needs support. Remove wire as 
soon as the figure is dry enough to hold the weight or else the 
clay will crack; then plug the hole. 
Malcolm Lewis, Billings, Montana 


Recipe for Mending Cracked Bisque 

There are many materials and methods for mending ware 
but this idea works best for me. I first apply a touch of clear 
glaze to give strength and then force kiln cement paste into the 
crack. When the cement is dry, I smooth it out and then apply 
glaze gum and a touch of underglaze to match the bisqued piece 
or to match as nearly as possible the glaze to be used. 


I used this same procedure to mend a bad crack in a glazed 
dish, following it up with a touch of the original glaze and 
refiring. I put a stilt under the cracked portion for added sup- 
port. The mend was almost impossible to see. 


Priscilla Campbell, Center Ossipee, N.H. 





Ornaments from Glass 


Continued from Page 25 


a smooth ball over the wire if merely fired to the lower 
temperature needed for the base glass. If soft glass (such 
as stained or cathedral glass) is used, it need not be 
jeweled in advance. Just glue a small square over the wire 
loop and fire it all at one time. The glass will shrink up 
slightly during firing, so be sure the square of glass is 
large enough initially or the ends of the wire loop may be 
exposed. 


GENERAL SUGGESTIONS AND INSTRUCTIONS 

Any kind of scrap glass can be used for the Christ- 
mas ornaments. All margins and corners left over from 
previous cuttings provide an excellent source for these 
small projects; and many of the irregular shapes can 
often be used without further cutting. 

No mold is required for these flat pieces, making 
this entire project a really simple one. The shape can 
depend entirely on your glass cutter. 

Firing is done on a flat kiln shelf or fire brick. Since 
they are fired just enough to round the edges (and no 
bending and sagging to worry about), you can estimate 
the firing temperature at approximately 50° less than 
you would need for sagging temperature. Stained glass, 
being softer than window glass, should be fired at an 
additional 50° less. 

You may want to make some extremely lightweight 
ornaments; if so, use picture-frame glass which is even 
much thinner than single-strength glass. Watch your 
firing temperature: The thinner the glass the less heat 
it will require (and the less pressure in cutting). 

There are as many ways to decorate these pieces as 
there are people. A variety of examples are shown in the 
photographs and some suggestions and instructions for 
decorating are given in the captions. 

If you haven't yet tried working with glass, this 
would be an excellent time—and these ornaments an 
excellent project—for getting started. And if you don’t 
yet own your own kiln, this is another good reason to 
get one! ©@ 
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TEXTURE DESIGN BOOK 
and 
FOUR TEXTURE TOOLS 


DOUBLE END LOOP ae 
TOOL spring steel in 
brass handle 


SGRAFFITO KNIFE | 
sharpened steel blade in | 
wooden handle 





~ 


la 


(b 


~ 





{c) RICK-RACK WALKING 
TOOL sharpened steel 


blade in wooden handle 





{d) MULTIPLE SGRAFFITO \ | ) 

TOOL cadmium plated, V 

high grade steel tip (a) (b) (d) 
SET OF FOUR (4) TEXTURED TOOLS.............. $3.50 
NEW TEXTURE DESIGN BOOK ..............-0005- $1.50 


SPECIAL — GET BOTH — POSTPAID $4.75 dealers inquiries invited 
FREE LITERATURE ON REQUEST 


CREEK-TURN 


RT.38, HAINESPORT, NEW JERSEY 



































Vv 


FREE 


Dealers ig 
Only 














ATTRACTIVE, heavy-wire magazine dis- 
play racks to aid dealers’ sales of 
Ceramics Monthly in their studios. Send 
coupon below immediately, on your let- 
terhead, for single-copy sales program 
and FREE magazine rack. 


Circulation Manager 
CERAMICS MONTHLY 
4175 N. High St., Columbus 14, Ohio 


Please send us information on your single copy sales 
program—for dealers only. 


STUDIO_ : i 
ADDRESS 


CITY/STATE cesta natin 





o°°* NEW! 


HAND POLISHED 
GOLD PLATED SETTINGS 


Special for porcelain blanks. Hun- 
dreds of new styles in Earrings, 
Cuff Links, Bracelets, Pendants, 
etc. New Porcelain shapes now 
available in choice of White or 
Black Glaze and Bisque. Sample 
set of findings and porcelains to 
fit—only $1.00 ($2.00 Value). 
Send only 50c (refundable) for new 
136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 


300 S.W. 17th Ave., Dept. CM, Miami, Fla. 





Buy BUELL KILN KITS 


and build your own, at 
low cost. Easily assem- 
bled at home. Safe, ef- 
ficient, low operating 
cost. Plugs into any 
110v double outlet. 
Write for literature 
and “‘Questions & An- 
swers on ein Build- 


4 3 > . UELL 
KILNS, Box 302, Royal 
Oak, Mich., Tel. LI 


2-4298. 

















ART-CRAFT SUPPLIES, INC. 
Distributor for 
Paragon — Duncan — Drakenfeld 
Craftool — Bergen Brush —Hotpack Kilns 
Perma-stain and 
Hobby Heaven Molds 
General Ceramic Supplies 





180 NW. 62nd St. Miami, Florida 





KILNS 
Gas and Electric 
To 2400° 
Write for 
free brochure 
530 SPRUCE ST. 
TRENTON, N. J. 


ki 


of TRENTON, Inc. 





SEELEY’'S CERAMIC SERVICE 


Let us help you with your ceramic needs. 
We have a complete line of sehool supplies 
and equipment: slips, clays, colors, kilns, 
wheels, tools, brushes, sprayers, pens, and 
books. Free catalogues to schools and ce- 
ramic teachers: Ceramic-Molds Enameling. 


7 ELM STREET, ONEONTA, NEW YORK 








World’s finest 


TILES 


For Decorating 
Superb English Tiles, bisque or glazed, 
6” x 6”, they’re perfect for pleasure... 


or profit. 
ALSO AVAILABLE 
e TRIVETS, black e WOODEN 
iron, rubber foot- FRAMES 
ed, for 1 and 2 e TILE BACKS and 
tiles HANGERS 











e WROUGHT IRON 


RAMES 
Write for FREE Descriptive 
Price List No. C 11 
SORIANO 
CERAMICS, INC. 
Long Island City 5, N. Y. 
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Of American Potters 
Continued from Page 14 


a rich heritage but from another 
viewpoint it is not untrue that the old 
tree cut down, frequently regrows 
with new vigor. This analogy is true 
of England herself who rediscovered 
and revitalized her own pottery after 
years of decadence. It is also true to 
reflect that the transplant begins its 
own tradition. 

The American potter is a transplant 
of inherent old world traditions, new, 
yet with a pervading sense of his gen- 
eric origin. 

In short, 
names of 


a quick look at some 
American _ studio-potters 
indicate their fabulous meld 
of cultures Toshiko Takaezu, Hui 
Ka Wong, Fong Chow, Antonio 
Prieto, Otto and Vivika Heino, Mar- 
Wildenhain, Herbert Sand- 


should 


cuerite 
ers- 
There is no_ leveling 
American pottery. In fact it is so in- 
dividualistic that it should not be 
termed “American” the way one does 
Swedish or English or Japanese. It 
is rather a Voulkos or a Weinrib or a 
Scheier as one would speak of a Van 
Gogh or a Cezanne or a Picasso. 
There are those I admire above 
others for various reasons——the incom- 
parable beauty of the pottery of Ed- 
win and Mary Scheier; the earthy 
and virile slab work of David Wein- 
rib: the esoteric constructions of Pet- 
er Voulkos; the indebtedness to the 
teaching skills of F. Carlton Ball who, 
although I do not admir« pottery 
as much as the others, has been of 
invaluable assistance to many pot- 
ters. Indeed among all the studio- 
potters of the United States, Carlton 
Ball typifies the generous nature of 
the American potter, so evident in 
his work. so manifested in his willing- 


process in 


ness to pass on his “secrets.” @ 








Library Binder. 
Holds a year’s 
supply of CM. 
Order yours to- 
day. Postpaid. 

$3.50 





Ceramics 
4175 North High St. 


Monthly 
Columbus 14, Ohio 














CONTOURED 
GLASS 


Kits for Glass Bending 


Kit #1—(Basic)—Round mold, 2 glass plates, 
turquoise and emerald Glasstain, Won’ whit- 
ing. $4.50 postpaid within continental U.S.A. 


Kit # 2—(Lamination)—Square mold, 4 class 
squares (use 2 for each dish), pink glass 
luster, chartreuse Glasstain, texture flakes, 
oil, brush, whiting. $4.75 postpaid within con- 
tinental U.S.A. 


Full instructions in each kit. 
Enough color to bend many more pieces. 


Clay collar mold catalogue 25¢ 


Dealerships, Distributorships available on 
molds, Glasstain (Liquid Gloss). 


KAY KINNEY 


725 Broadway Dept. G-11 Laguna Beach, Calif. 











Always remember: 
Speedy Spurs * Gay-Way Glarzes 
Studio Sieves * Cole Potter's Wheel 
are made exclusively by 


COLE CERAMIC LABORATORIES 
Gay-Way, Sharon, Connecticut 











MARY GROHS DECALS 


3'' x« 2", black & 
white, 6 for $1.00 


Decal Catalog 50c 


NO Smt eetn meven 
Tot * AOS? Sane. « 
ree’ war 





hae t Jewelry findings & 
= Medallions 
= —— i 4 catalog 25c 
P.O. Box 34, 


West Orange, N. J 





Please Mention CM 
when writing our advertisers 





Write for FREE LITERATURE 
Complete Ceramic Service & Supply 
WHOLESALE - RETAIL 
Mayco Colors - Kilns - Clay - Slip 
Brushes, etc. 
fran langguth ceramic studio 


3 S. 220 Park Bivd., (So. of Rt. 55) 
Glen Ellyn, Illinois 

















Our specialties .. . 


MOSAICS 
COPPER ENAMELING 


* Huge Stocks 
* Fast Service 
* Quality Merchandise 
Write now for FREE literature 





ILLIN] CERAMIC SERVICE 


“Quality Ceramic Supplies” 
439 N. Wells, Chicago 10, Ill. 
Phone MI 2-3367 








CERAMICS MONTHLY 




















SHOW TIME 


WASHINGTON 
KILN CLUB'S 


SEVENTH 
INTERNATIONAL 


Inter- 


HE SEVENTH 
national Exhibition of 
Ceramic Art, 
the Kiln Club, 


the Smithsonian Institution, 


sponsored by 
and held at 


Washington, D.C., in Aug- 
ust and September, was 
held in three sections. The 
local show included 209 


pieces from Virginia, Mary- 
land, and the District of 


Columbia. Fifty invited 
American artists competed , 

; igan 
in a second show: and 116 


20 other coun- 
formed the interna- 
show which 


works from 
tries 
tional 
noncompetitive. 

Three of the 
ire shown on this page. 


was 

prize-winning pieces 
Other 
show 
Florence 
Annelies 


Peters, 


prize- 


winners in the local were: 
Martha Lorimer Fauntleroy, 
B. Higgs, Thera E. Kahler, 
Kahn, Lynette 


and Don 


Joan Orlov, 
Turano. 
Artists winners, 


American 


Invited 





COIL-BUILT POT, by Maxine Shanklin, was 
another 
oak-ash glaze over a grogged brown-clay 
body. Heavy glaze formed the 


stoneware winner. It had a gray 
“windows.” 


NOVEMBER, 1959 








State University, 
stoneware vase. It was glazed in matte tans, browns, 
and greens. It also won the $25 cash award from the 
B. F. Drakenfeld & Company, N. Y. 


“BEST IN SHOW" award went to Louis Raynor, Mich- 


for this large wheel-thrown 


Louis Raynor, were: Dale 
Ruth Gowdy McKinley, Alice 

Leona and Frederick J. 
Whiteman, Irene Hamel, and Gerald 
Williams. 

Jury members were: John Butler, 
N.H.; John Davis Hatch, 
Norfolk, Va., museum; 

Continued on Page 38 


besides 
Hays, 
Sperry, 


Ossipee, 
} director, 


THE KILN CLUB First Award and Lisle 
Pursel Memorial Award went to Ralph Fast 
for this slab-built cookie jar with wheel-thrown 
lid and wax-resist design. 








mo" NEW! 


ENAMELING SUPPLIES 


By far America's largest selection 
of copper and silver shapes, 
enamels, kilns, tools and accessor- 
ies. New ice colors for glass 
bending. These and hundreds of 
other craft items are in our new 
Catalog. 

Send only 50c (refundable) for new 

136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 
300 S.W. 17th Ave., Dept. CM, Miami, Fla. 





GRA-ZLE CERAMICS Columbus, O. 
348 Yarmouth Lane Tel TR 8-3274 
Sub Distributor for: Full Line of 
American Beauty Products 
Dealer inquiries Invited — Wholesale & Retail 
Classes for Creative ogg 
We have the Greenware, Designs, Supplies 

know how. Dealers for: Full Line of Wil- 
loughby; Tru-Fyre; Fiesta Glazes; Americana 
Tile by Haeger. 








BIL-LIN CERAMIC STUDIO 


2435 So. Dixie Ave., (U.S. 25), Dayton, Ohio 
We are wholesale representatives for and 
carry a very large selection of new moids 
in stock for the following mold manufacturers: 
Bell's — Hobby Heaven — Holland 
Atlantic — Schmid — White Horse 
Mallory — Alberta — Willoughby 
California Ceramics — and others 
We ~~. represent 
Willoughby's and Reward's complete lines 
Marx es—Bell' White Orchid Porcelain 
and many other Steaate. NO CATALOGUE. 











New! ENAMEL: ON-COPPER 






64 Page IDEA BOOK and CATALOG 


NEW-PORCELAIN and GLASS FIRING —/ 
including “CASTA-MOLD” the material BRAM MOLD 

for Casting Glass-Fire Molds inciediien 
25¢ brings You 64 Page Catalog 


Directions 
IMMERMAN & SONS, Dept. C-41 
1924 Euclid - Cleveland 15, Ohio only $2.00 





~Ethlyne Plotenhavers Philip Bodine's 
BOOK SPECIALS 


No. I—Mold Maker's Manual .......... $2.75 
No. 2—Blocks & Cases ............5.. 3.00 
No. 6—''Yunk Yewelry by Yimminy"’ 2.00 
No. 8—Glazing Fun ar Ceramists ...... 00 


3. 
Any two -00 All Four = 
Perpetual Mold Picture Catatos $1.00 
Sorry, NO C.O0.D 
Bodine's Poa-Key | Potteries 
P.O. Box 748 Ponca City, Okla. 








New! New! New! 
CHRISTMAS HOBBY MOLDS 


#F-20 Santa's cl High..... $2.98 
#F-10 Santa & Sleigh 

both in one mold—Sleigh—4"" Long. . .$2.98 
ad — & Can les—Madonna $2 
#H.588 Christmas Ornaments— 

§ designs all in one mold ........... $2.98 


PM-24 Halloween Press Molds ......... $1.90 
PM-22 Christmas Press Mold .......... $1.90 
Best Red for Christmas— 
FLAME RED—4 oz. jor .............. $1.00 
Postage 50c in U.S.A. 
25¢ each additional mold. NO COD'S 


Cedar Hill Ceramic Studio 
7700 Brandt Pike 
E. E. Triftshouser, Proprietor 
Dayton 24, O. Ph: BE 3-2922 




















°°°* NEW! 


AURORA BOREALIS 
RHINESTONES 


Many new colors available now 
in pointed and flat back. New 
cat's eyes and round flat back 
stones in all colors. 
Sample packet of Aurora and 
other colors only $1.00 ($2.00 
value). 
Send only 50c (refundable) for new 
136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 
300 S.W. 17th Ave., Dept. CM, Miami, Fla. 





IT'S OUT! 
Our new, bigge «2 better 
CERAMIC SUPPI: CATALOGUE 
#5, 50c—-Refunded on first order. 
Free to Schools & Institutions. 


VAN HOWE Ceramic Supply 
1185 So. Cherokee Denver 23, Colo. 


SA Kin gspin 


Knurled Stem 
Height Trimmer 
Will Not Rust 


only $8.00 
(In Aluminum—$7.00) 
See your dealer or 
distributor or write: 

Gilmour Campbell — Dept. C-11 
14258 Maiden Detroit 13, Michigan 


Oo CC (| 





(O Mr 


Heavy Kinalloy 
HAND WHEEL 











SCULPTURE CLAY 


ATTENTION ART SCHOOLS, COLLEGES, 
SCULPTORS. NOW, BUY Sculpture Clay 
direct from our factory warehouse. This 
clay, with the addition of Grog, has a very 
nice consistency, plasticity, and firmness. 
Now it’s possible to build larger and more 
solid figures. 


MINNESOTA CLAY CO., Dept. 2A 








3148 - 10th Ave. So., Mianeapelis 7, Minn. 





Ceramics-Mosaic 
Copper Enameling 


Your complete source of materials & 
equipment. Fully illustrated NEW 


#6 INSTRUCTIVE CATALOG 
FREE if bag a Be Ay oa letterhead 


TEPPING $7 ubio "SUPPLY co. 
professional staff 


3517 Riverside Dr. Dayton 5, Ohio 





CERAMIC CREATIONS 


Wholesale and Retail Ceramic Supplies 
4115 W. LAWRENCE AVE. 
CHICAGO 3O, ILL. MULBERRY 5-1484 


PARAGON KILNS 


Factory Trained Serviceman in at- 
tendance at all times. AIR BRUSHES 
a specialty, 8 complete sets available 
starting at $45.00 (compressor includ- 
ed). Write for information. 

















Strictly Stoneware 


Continued from Page 16 


glost fire.) Generally the glaze will 
not craze if the body is fired to ma- 
turity. Of course the glaze is not vis- 
cous; it runs, but with a medium 
layer of glaze it will not run off a 
pot at cone 10 even though the glaze 
matures at cone 06. Until you learn 
how thick to apply the glaze it is 
advisable to take precautions against 
excessive running of the glaze on fir- 
ing. 

If you wish, the glaze can be altered 
or adjusted for high temperature. Try 
adding from 5% to 20% Kaolin or 
flint or both to the frit. If 60% frit, 
20% Kaolin, 20% flint is used, the 
mixture gives a good glaze at cone 
10; however, I prefer to use the frit 
with no additives. 


The oxidizing glost fire will pro- 
duce pots with a translucent or trans- 
parent pale turquoise or green glaze. 
The color varies with the tempera- 
ture and thickness of the glaze. If the 
glaze has run off the foot of the pot, 
grind it off. Now the pots are ready 
to receive their mantles of beauty and 
mystery. ®@ 

To Be Continued Next Month 








“LEADING THE ADVANCE” 
Norman Quality Kilns 
Are Always A Bargain 


Complete cat- 


alogue on re- 
quest — FREE! 
Booklet about 


firing and 
yrometer ad- 

justment 

only 0c per 


ail you want to know 
about repairing kilns 
— ''l Wonder How" 
booklet only 25c¢ 
per copy. 


NORMAN ceramics Co., Inc. 


P.O. Box 412 Mamaroneck, N.Y. 











Write for FREE CATALOG 
EVERYTHING IN 
CERAMICS! 


Clay—Kilns—Glazes—Wheels—Tools—etc 


ARTS & CRAFTS DISTRIBUTORS, INC. 
9520 Baltimore Ave., College Park, Md. 











FRANCOISE CERAMICS 
distributor for AMERICAN BEAUTY GAZES 
Atlantic — Bee Basch — Holland 
and Ludwig Schmid Molds 
Paragon Kilns — Duncan E-Z Flow 
Glazes — Mack China paints — 
Brushes — Tools, etc. 

113 49th St. So. St. Petersburg 7, Florida 








Statement of Ownership, Management, and Circula 
tion Requited by the Act of Congress of August 
24, 1912, as Amended by the Acts of March 
5, 8933 ‘and July 2, 1946 (Title 39, United 
States Code, Section 233) 
of Ceramics Montuty, published monthly excep 
July and August at Athens, Ohio, for Octobe 
959 
1 The names and addresses of the publisher 
edit A managing editor, and business manager are 


dress 


Put tick = 


Professional Publications, 


Columbus, Ohi 








is G. Pasber ..cscccees Columbus, Ohi 
sing Editor, Louis G. Farber ..Columbus, Ohx 
Busin. ss Mgr., Spencer L. Davis .Worthington, Ohi 

2. The owner is: (if owned by a corporation, it 
name ad address must be stated and also immed: 
ately thereunder the names and addresses of stock 
holders owr or holding one per cent or more 
total of stock. If not owned by a corporation, 
the nar sad addresses of the individual owner 
must be given. If owned by a partnership or other 
unincorporated firm, its mame and address, as well 
of each individual member, must be given.) 

Name Address 

Professional Publications, Inc. ......Columbus, Ohi 
Louis G. Farber ...ccccscccsccecs Columbus, Ohi 
Spencer L. Davis «.cccsccoccees Worthington, Ohi 

3. The known bondholders, mortgages, and other 
security holders owning or holding one per cent 
more of total amount of bonds, mortgages, or othe: 
securities are: (If there are none, so state.) .. Non 

4. Paragraphs 2 and 3 include, in cases where thé 
stockholder or security holder appears upon the book 
if the company as trustee or in any other fiduciary 
relation, the name of the person or corporation for 
whom such trustee is acting; also the statements ir 
the two paragraphs show the affiant's full knowledge 
and belief as to the circumstances and conditions 
under which stockholders and security holders wh 
jo not appear upon the books of the company a 
trustees, hold stock and securities in a capacity othe: 
than that of a bona fide owner 

5 The average number of copies of each issue 
this publication sold or distributed, through the mails 
r otherwise, to paid subscribers during the 12 
months preceding the date shown above was: (Thi 
information is required from daily, weekly, semi- 
weekly, and tri-weekly newspapers only.) 

Spencer L. Davis 
Business Manager 

Sworn to and subscribed before me this 24th day of 
September, 1959. 














as that 


Lew E. Wattace 
(My commission expires November 30, 1960) 
[Se al} 
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KEMPER TOOLS 


for Ceramics 
Kemper Lace Tool @ 75c 
Kemper Clean-Up Tool N.S. @ 75¢ 
Kemper Clean-Up Tool O.S. @ 85c 


Kemper Rose Cutter Set .@ $1.25 
Kemper Texture Tool @ $1.25 
Kemper Zig-Zag Saw H.D. @ 65c 


Ask your dealer for these and 
other quality KEMPER TOOLS or write 
to KEMPER MFG. CO., P.O. Box 545, 

Chino, California 

















Contact Trinity 
for Superior 


CERAMIC onc PORCELAIN 


CLAYS 
_CHUMMY ceramic sure 


9016 Diplomacy Row Dallas 35, Texas 
Telephone FL 7-6151 


CERAMICS MONTH 


























TEXTURES 


lead the field . . . and 
RHYTHM TEXTURES 
are... THE 
MOST OUTSTANDING 


Wholesale or Retail 
catalogue sent upon request 
EDYTHE MATHIS 


California Rhythm Products 
10324 Atlantic Ave., South Gate, Calif. 








WHITE FOAM GLAZE (06) 
Ideal for Xmas Decorating 
4 o2 jor 65c, Pini $2.20 


A product which will be as famous as our 
already <r" EZ-O-PLY a color: 
oz jar 45c, Pints $3 


|Rooen CERAMIC STUDIO 
Box CLIFTON HEIGHTS, PA. 








CERAMIC SUPPLIES FOR SCHOOL 
AND INSTITUTIONS OUR SPECIALTY 


We have a complete line of supplies 
and equipment: MOSAIC ILE; 
CLAY, dry, moist or liquid; KILNS; 
POTTER’S WHEELS; GLAZES, dry 
and prepared ; UNDERGLAZES; 
CHINA PAINTS: Tools, and raw 
materials. 


FREE tal: Is and institutions. 
(Others send eos? Om on first order.) 


MIDWEST CERAMIC CENTER 
722 Southwest Blvd. 
Kansas City, Missouri 














RAINBOW CERAMIC STUDIO 
701 Bowen St. CL 3-9215 Dayton 10, O. 
DISTRIBUTORS OF: Symphony Products, Skutt 
Kilns. DEALERS: Byrne's Slip, White ‘Orchid 
Porcelain, E-Z Flow Glazes and gy 
Tru-Fyre Underglazes, American Beauty ° 
Wholesale & Retail e Instructions « Custom 
Firing e@ Clean, top quality Greenware. 








DON'T BUY A KILN 


until you read '‘How to Choose a Hobby Kiln'' 

It's free, 20 illustrated pages of facts to help 
you get the most for your money. Explains 
elements, insulation, heat loss, firing cost. 
ALL FACTS—NO ADVERTISING, write today 


for bookle 
PARAGON INDUSTRIES, INC. 


Box 10133, Dallas 7, Texas 











TOOLS - CLAYS 


selection of ceramic — 
culpture — casting tools and materials for 





a most complete 


beginners — students — 
and our famous 


DELLA ROBBIA CLAY 


--bakes ceramic-hard in your kitchen oven 
in a few minutes; cuts costs to pennies, Send 
for complete kit CM600, only $6.50, and free 
catalogue CM-11 


professionals — 
2 







38 EAST 30th ST, NEW YORK 16, N. Y 
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Memo from Rome 
Continued from Page 22 


ceptionally smooth surface. While it 
is still damp, hand polish simply by 
rubbing the piece like Aladdin’s 
Lamp. 


Ball milling gives no better results 
with this clay than the blunging 
method described; however, if blung- 
ing vields poor results, try milling the 
slip. Clays vary widely and some 
prove unsuitable for terra sigillata. 


Since it is not generally considered 
a watertight finish I use it on pieces 
that will not be expected to hold 
water for any length of time; but, 
perhaps because I fire it to the rela- 
tively high temperature of cone 04, 
one small sigillata) bowl held 
water for three days with no apparent 
dampness even under the foot rim. 
This is the only piece I have tested 
and it warrants no conclusions. 


terra 


A slip prepared from a_ natural 
black-firing clay (Barnard) gave a 
very smooth black matte surface. One 
part of this black slip mixed with two 
parts of the red gave a slightly lus- 
trous dark-brown surface. One per- 
milled in with 
the red clay resulted in a somewhat 
darker shade of red. Other possibili- 
ties would be a milled slip including 
manganese or iron oxides. @ 


cent of cobalt oxide 





Fantasy Village 


Continued from Page 27 


Simr 5. 
hard, carve 
hands, 
glaze to 


Pour two cones and while 
one with Santa’s 
hat and coat. 
foamy mus- 
eyebrows, hat and coat trim- 
Paint in San- 
using bright red on coat 
with black 


leather 
features 
Apply 
tache, 
ming. Fire 
ta’s features, 
and hat. Finish 
and gold decorations. 


STEP 6. Santa’s sleigh 
cone cut lengthwise as indicated in 
photo. Use the cutout portions of the 
cone for sleigh seat. Cut another slab 
for runner and place sleigh and run- 
ner together. Add decorative designs, 
dry and fire to cone 06. Finish sleigh 
in bright red with black and gold 
decorations. 


arms, 
beard, 


to cone 06. 


scrolled 


uses one 


Assemble your village as best suits 
the setting you have for it. A fireplace 
mantle, the top of a bookcase, a buffet 
or dining table are all good show-off 
spots for this humorous Christmas 
ensemble. @ 





Complete 
CER AMIC 
SUPPLIES 


for 
Schools 
Universities 
Institutions * 
Studios and 
Manufacturers 





GLAZES 
MATERIALS 
CLAYS - TOOLS 
CONES - SPONGES 
SPRAY EQUIPT. 
ETC. 





CATALOG AVAILABLE 


601 Mission St. 
Box 345, South Pasadena, 
California 

















FREE 
EXTRA RING 
$3.50 VALUE 


FREE with purchase of amazing, easy-to- 
use test kiln for only $19.95 . .. an extra 
test ring, worth 50. FREE test ring 
affords expanded size, permits larger ob- 
jects in kiin. Approved kiln saves time & 
money . . . ideal for medium pieces, 
jewelry, etc. Mail ad with check or money 
order for $19.95 . . . FREE test ring will 
be included in ship t. Offer Limited. 


SPECIFICATIONS: Kanthal Al Element— 
Babcock-Wilcox Fire Brick -— Interior: 
6 x 6 x 4% in.—12 Amp—Cone 04 in % 
hour, Cone 9 in 1 hour. 


United Artist Materials Co. 


ARTISTS, DRAFTING AND DISPLAY 
PRODUCTS 


Opposite Museum of Modern Art 
and Museum of Contemporary Crafts 


32 West 53rd St., New York 19, N.Y. 
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eee" NEW I! 


MOSAICS 


A new tremendous selection of 
tiles, tables, ash trays, dishes, kits, 
etc. We have all colors and sizes. 
See these and hundreds of other 
craft items in our new 136-page 
10th Anniversary Catalog. 


Send only 50c (refundable) for new 
136-page 10th Anniversary Catalog! 


BERGEN ARTS & CRAFTS INC. 


300 S.W. 17th Ave., Dept. CM, Miami, Fla. 









JEAN LEONARD CERAMICS 
96-24 Corona Ave. Corona, L. I., N. Y. 
15 E. Hartsdale Ave. Hartsdale, N. Y. 
Wholesale - Retail 
Glossmatic—Tru-Fyre—Drakenfeld—Zirco 
Duncan—L & L Kilns—Kemper Tools 
Try our Magic Glaze Binder, makes a gal. 50c 
Mend-All, greenware & bisque mender 4 oz. 
50c. All items plus postage—Catalog 25c. 




































































GLAZES STAINS 




















COLORS CLAYS 


KILNS 














write for your FREE copy of 
“CERAMIC SUPPLIES 
and INSTRUCTIONS" 

THE T. H. GREENWOOD Co. 


DEPT. C, NORTH HILLS, PA. 


DEALERS INQUIRIES INVITED 



























































CHRIS JOHNSON'S CERAMICS 
e Distributor for Symphony Glazes and Un- 
derglazes e@ Virginia Lee Stencils @ Molds 

e Kilns e@ Slip and Supplies. 
SPECIAL NOTICE . . . MARC BELLAIRE will 
give a two-hour demonstration of his many 
techniques NOVEMBER 18, 7:00 P.M. at our 
Westerville Studio. Make your reservation 
now, send $1.00 ‘“‘total charge’ for your 


reservation. 
165 E. College Ave., Westerville, O., TU 2-3558 
144 E. Allen St., Lancaster, Ohio, OL 3-6774 


The following back issues of Ceramics 
Monthly are still available at sixty cents 
per copy (Ohio residents add 3% sales 
tax.) We pay postage. 




































































































































































1953 
July, August, October, December 

1954 
March, July, August, November, Decem- 
er 

1955 
July, August, October, November, 
December 

1956 











May, June, July, August, October, 
December 











1957 
April, May, June, July, August, Sep- 
tember, December 











1958 
April, May. June, September, October. 
November 




















1959 











March, May, 
Please send remittance (check or 
money order), with list of issues desired. 


CERAMICS MONTHLY 
4175 N. High St. Columbus 14, Ohio 









































CeramActivities 


Continued from Page 32 


ARTIST-CRAFTSMEN PANORAMA 
Artist-Craftsmen of New York, which 
includes the former N.Y. Society of Ce- 
ramic Arts, is exhibiting a panorama titled 
“Design Sources for Industry.” at the 





National Design Center in New York City. 
The panorama tells the story of the 


inspiration that artists and craftsmen sup- 
ply to the home furnishings industry. All 
art forms. including ceramics, are shown 
from the level of the artist-craftsman 
through to the end product manufactured 
and distributed nationally. There are 
about 300 items in the panorama. Visiting 
craftsmen in New York will find it well 
worth seeing 


CERAMIC INTERNATIONAL (SYRACUSE SHOW) 
TO DETROIT 


The first large-scale contemporary ce- 
ramic exhibition of international scope is 
moving November 1 from Cleveland to 
Detroit for a month’s showing. The Ce- 
ramic International (Syracuse Show) is 
co-sponsored by Cleveland’s Ferro Corpor- 
ation, Syracuse China Corporation, and 
the Syracuse Museum of Fine Arts 

Top potters. sculptors, and enamelists 
of the United States and 11 foreign coun- 
tries are represented with 343 works. The 
exhibit will move to Grand Rapids Art 
Gallery in January and to Philadelphia 
Art Alliance in February 





Show Time 
Continued from Page 35 
and Albert DD). Jacobson, Wilton, 
Conn. 

The exhibition committee includ- 
ed: Herbert Appleton, chairman; 
Elizabeth Fast. design of show: Flor- 
ence Higgs. installation of show: 
Emma Lou Brady, local section: 
Eileen Allpress, foreign section; and 
Audrey Hayden, Invited American 
Artists section. 

An extra attraction at the show was 
a workshop with a kick-wheel set up 
for demonstrations by any of the In- 
vited American artists who happened 
to be in the area. Demonstrations in 
techniques of sculpture, enameling, 
and other ceramic work proved popu- 
lar and attracted large crowds. @ 
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Alpine Kilns Cover 4 


American Art Clay Company 
Anderson Ceramics Co. 


Art-Cratt Supplies, Inc. 32, 


Arts & Crafts Distributors, Inc. 
B & | Mig. Co. 

Basch, Bee, Designs 

Bell Ceramics, Inc. 


Bergen Arts & Crafts 32, 34, 35, 36, 


Bergen Brush Supplies 31 
Bil-Lin Ceramic Studio 35 
Bodine's Pon-Kay Potteries 35 
Buell Kilns 34 
Buffalo Ceramic & Art Supply Center 32 
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Ceramic Creations 36 
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Grohs, Mary, Decals 34 
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Johnson, Chris, Ceramics 38 
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Kinney, Kay 34 
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L & L Mfg. Co. 4 
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Mayco Colors 6 
Midwest Ceramic Center 37 
Minnesota Clay Co. 36 
National Artcraft Supply Co. 14 
Norman Ceramics, Inc. 36 
Norwest Novelty Co. 32 
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Paragon Industries 37 
Pioneer Molds. Inc. 7 
Rainbow Ceramic Studio 37 
Reward 5 
Roder Ceramic Studio 37 
Rovin Ceramics in 
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Sculpture House 37 
Seeley's Ceramic Service 34 
Skutt & Son Wheels 12 
Soriano Ceramics, Inc. 34 
Sprayon Products, Inc. Cover 2 
Stapleton, R. & R, Designs 29 
Stewart Clay Co., Inc. 29 
Tepping Studio Supply Co. 36 
Thompson, Thomas C., Co. 13 
Trinity Ceramic Supply 36 
Tru-Fyre Labs 9 
Unique Kilns 34 
United Artist Materials Co. 37 
Van Howe Ceramic Supply 36 
Ward, S. Paul, Inc. 37 
Wolfe, Jack D., Co. 32 
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